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Designed and executed under 
the personal supervision of 


Mr. Franco Scalamandre. 


(4 presents 
PERSIAN FLORALE 


An exotic beauty has been 
dramatically captured in this fascinating new 
pattern. Printed on a cloth, 50% silk and 50% 
cotton, which we consider superior to any 
linen due to its soft, non-wrinkling quality. 
It hangs gracefully and is especially 
suitable for draped back effects or festooniny. 
Made with a two-ply cotton warp, 
where the strength of a fabric is most 
needed, this number is strong enough for 


upholstery use. In six color combinations —50”. 
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ANTIQUES & REPRODUCTIONS 
3585 Madison Avenue Ld New York ba New York 





Jacques Bodart furniture is made in limited quantities because it is for the discriminating. It is 


intended ‘for- those of certain taste who appreciate and want the unusual, and Ww ho demand 


perlection of treatment in design, construction and finish 
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Styled in the manner of the 


French Regency in Brazilian 


Rescwood 


ethlebern Furniture manufacturing corp. 
Theodore Goodman, Pres. | 


2 park avenue, new york 16,n.y. factory: allentown, penna. 


Designers and Manufacturers of Contemporary French, English and Modern Bedroom and Dining Room Furniture. 
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“Charleton. 


There is a Charleton 


Lamp for every decora- 
tive need and each is 
an achievement in 
design, executed with 


unerring good taste. 


hA art 


s 
Los Angeles: Marsh-Fairchild 
503 Brack Shops, 527 W. Seventh St 
p 
1 Rapids 
Bidg Fifth F 
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TEMPLETON’S 
SPECIAL ORDER SCOTTISH 
ARE GREATER VALUES THAN EVER 


COMPARE 


Templeton Chenilles 





No waste whatsoever. 
A room 13.6x21 takes this 
size carpet, or 31/2 sq. yds. 


Unlimited colour range. 

The all-wool yarns thoroughly 
dyed to your colour choice and 
then woven to exact required 
sizes. 

Dyeing the yarns before weav- 
ing, gives the best results—in 
colour, uniform finish, quality 
and durability. 


Guaranteed shipments and prices. 
All orders shipped as promised 
at prices at which they were 
placed. 


CHENILLES 


Broadloom Carpets 





Waste almost always. 
This same room takes the 15’ 
width x 21’, or 35 sq. yds. 


Limited colour range. 
Only certain, regular colours 
and only in regular widths— 
when available. Or, for special 
colours, boiling and dyeing the 
carpet and paying for shrinkage 
as well as for waste (as above). 


Shipments and prices. 
How far ahead can you buy at 
a firm price . . . and shipments 
when??? 


And in addition to the above advantages, you know that every 
TEMPLETON Scottish Chenille is woven with the same East Indian 
and Scotch wool blend that the originators of Chenille have used 
for many decades. You get the finest for little more when you con- 
sider all the advantages of these famed Special Order Chenilles. 


Look for the tan-specked, brown wool back. It’s TEMPLETON’s, the decorator’s Chenille. 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—Famous for 112 years 


ROBBINS BROTHERS, INC, 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 
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ACCESSORIES 


Berry, Bates & MacKay, 130% E. 65th St., N. Y. 21 
Clifford Art Studio, Inc., 225 Fifth Ave., N. Y. 
Interiors Import Company, 231 E. 51st St., N. Y. 22 
Mottahedeh & Sons, 225 Fifth Ave., N. Y. 10 
Skinner, S. P., Co., Inc., 225 Fifth Ave., N. Y. 10 


ANTIQUES 


Benthan Ltd., 232 E. 58th St., N. Y. 22 

Brown, Sydney, 112 E. 57th St., N. Y. 22 

French & Company, Inc., 210 E. 57th St., N. Y. 22 
Garratt, Edward, Inc., 160 East 56th St., N. Y. 22 
Huszagh, Lyman, 112 E. 55th St., N. Y. 22 
Needham’s Antiques Inc., 143 E. 57th St., N. Y. 22 
Olivieri, R., 127 E. 57th St., N. Y. 22 

Papp, Florian Inc., 516 Madison Ave., N. Y. 22 
Paterson, Charles C., 640 Madison Ave., N. Y. 22 
Stair & Company, 59 E. 57th St., N. Y. 22 

Symons Galleries, 22 E. 55th St., N. Y. 22 

Vernay, Arthur S., Inc., 124 E. 55th St., N. Y. 22 
Wasserman, Otto M., 10 E. 46th St., N. Y. 17 
Weiss, David E., 863 Third Ave., N. Y. 22 


BEDDING 
Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 


CHINA 
Atlas China Co., Inc., 137 Fifth Ave., N. Y. 10 


CLASSIFIED ADVERTISING 


FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 
Carter, E. C. & Sons, Inc., 49 E. 53rd St., N. Y. 22 
Cassen, Henry, 509 Madison Ave., N. Y. 22 

Cheney Brothers, 509 Madison Ave., N. Y. 22 
Decorative Fabrics Inc., 13 E. 53rd St., N. Y. 22 
Diament, A. L., 34 E. 53rd St., N. Y. 22 

Goodall Fabrics, Inc., 525 Madison Ave., N. Y. 22 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 

Henrose Co., Inc., 19 E. 53rd St., N. Y. 22 

Jackson Elbert, Textiles, Inc., 211 E. 49th St., N. Y. 17 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 

Kroll, Boris Fabrics, Inc., 515 Madison Ave., N. Y. 22 
La France Industries, 119 W. 40th St., N. Y. 18 

Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 22 
Stroheim & Romann, 35 E. 53rd St. N. Y. 22 

Thorp, J. H. & Co., 250 Park Ave., N. Y. 17 
Tropicraft, 535 Sutter St., San Francisco, Calif. 


FIREPLACE EQUIPMENT 


Bame, H. A., 231 E. 51st St., N. Y. 22 
Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 
Jackson, Wm. H. Co., 8 E. 48th St., N. Y. 17 


FLOOR COVERINGS 


Adams Carpets, Inc., 14 E. 53rd St., N. Y. 22 
Fritz & La Rue, 10 W. 33rd St., N. Y. 1 

Gold, Wm. Inc., 19 E. 53rd St., N. Y. 22 
Gotham Carpet Co., Inc., 515 Madison Ave., N. 
Huffman-Boyle Co., Inc., 149 Madison Ave., N. 
Lilienfeld, A. L., 16 E. 50th St., N. Y. 22 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 


FURNITURE 


Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 
Arrow Upholstery Co., 119-125 W. 24th St., N. Y. 11 
Baker Furniture Inc., 385 Madison Ave., N. Y. 17 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 
Bradley, The D. R. Co., 22 East 49th St., N. Y. 17 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 
Carlisle Upholsterers, Inc., The, 44 W. 18th St., N. Y. 
Casaragi Furniture Co., 323 E. 65th St., N. Y. 21 
Cassard Romano Co., Inc., 305 E. 63rd St. N. Y. 21 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. 
Decorative Modern, Inc., 355 E. 45th St., N. Y. 17 
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FURNITURE, continued from preceding page 


Deering Davis Designs, Inc. oat Sherrill Furniture Corp. 
201 E. 56th St., N. Y. 


Devon Shops, Inc., 32 E. Dist he N. Y. 10 AL 
Directional Modern Furniture 201 EB. S7th S&., N. ¥. 22 PL 
Fabry Asso., Inc., 6-8 E. 53rd St., N. Y. 22 PL 
Finland House (Finnish-American Trading Corp. ) 

41 E. 50th St., N. Y. 22 PL 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 MU 
Gerald, John, Inc., 18 E. 50th St., N. Y. 22 PL 
Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 17 MU 
Ginsberg, Joseph W., 37-39 East 21st St., N. Y. 10 AL 
Grosfeld House, Inc., 320 E. 47th St., N. Y. 17 EL 
Guild Furniture Co., Inc., 43 E. 19th St., N. Y. 3 GR 
Liru Furniture & Designs, 320 E. 63rd St., N. Y. 21 TE 
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Mansfield Furniture Corp., 203 E. 18th St., N. Y. 3 OR 3-0315 89 
Margarethe Inc., 231 E. 51st St., N. Y. 22 EL 5-7131 29 
Maslow-Freen Cabinet Craftsmen, Inc., 20 W. 20th St, N.Y. 11 OR 5-6110 84 
Meldan Company, Inc., 328 E. 53rd St., N. Y. MU 8-1933 110 
Meyer- Gunther-Martini, Inc., 511 E. 32nd ha Mes ae RE 4-0878 20 
Meyers, Harry, Company, 18 E. 50th Ss. N. ¥..22 EL 5-3979 2 
Molla, Inc., 171 Madison Ave., N. Y. 16 MU 9-3930 84 
Nahon, Co., The, 423-35 E. 56th St., « 22 PL 3-6590 87 
Natale & Sons, 550 Fifth Ave., N. Y. 7 PL 7-5380 43 
New York Chair & Furniture Co., 331 Fourth Ave., N. Y. 10 GR 3-1060 108 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 TR 9-4421 78 
Pizzillo Co., 211 E. 45th St., NV. V. 17 VA 6-0156 - 86 
R. L. S. Shops, Inc., 127 E. 60th “4 | Se TE 8-7943 90 
Ruder Brothers, 385 Madison Ave., N. Y. 17 PL 8-2893 13 
Scalia, John, Inc., 410 E. 54th St., ’ Y. a. MU 8-3075 = 83 A- 
Sherrill Furniture Corp., 201 E. 56th St., N. ea PL 9-4469 94 
Shuff Furniture Co., Inc., 881 ent) N. Y. SP 7-4040 107 
Singer, M. & Sons, 32-38 E. 19th St., 3 AL 4-4612 37 
Stiehl, A. H. Furniture Co., 28 W. 2th St, N. Y. 11 CH 3-5000 93 
Stuart, John, Inc., 474 4th Ave., N. Y. OR 9-1200 77 
Swedish Modern, Inc., 675 5th Ave., Nr Y. 22 MU 8-9360 85 
Tibbenham, Frederick, Inc., 133 E. 54th St., N. Y. 22 PL 8-0897 91 
Veit, Clarence. Inc., 231 E. 51st St., N. Y. 22 PL 3-4953 29 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
LAMPS AND LIGHTING 
Abels, Wasserberg & Co., Inc., 23 E. 26th St., N. Y. 10 MU 3-3030 6 
Crest Co., The, 1020 West Adams St., Chicago, IIl. MO 6-5011 88 
Hanson, Paul Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 8 
Nesle, A. R. & Co., 151 E. 57th St., N. LE 22 PL 5-0515 102 
Weissman, Beth, Inc., 49 West 23rd. St. me. ¥. 1 OR 5-1760 5 
Winston, Charles J. & Co., 41 E. 53rd Xe N. Y 22 PL 3-3612 109 
LEATHER 

Adams Leathers Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 105 
MIRRORS 

Abbott Glass Company, 156 E. 120th St., N. Y. 35 AT 9-7500 36 
Friedman Bros, Decorative Arts, Inc., 3035 E. 47th St., N. Y. 17 PL 5-2737 82 
Friedman Mirror & Glass Co., 112 W. 21st La N. a 10 WA 4-7050 24 
Gail Glass & Mirror Co., 994 Second Ave., N Y. PL 3-1610 83 
Grieve, M. Co., Inc., 236 E. 59th St., N. Y. 22° PL 5-6195 84 
Newcomb, F J Com pany, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 90 
New Era Gla , Inc., $15 East 47th S., N. ¥. 17 EL 5-6696 87 
PICTURES AND FRAMES 
Royal Art Framing Co., 115 West 54th St, N. Y. 19 CI 7-4115 93 
Saxon & Clemens, 64 E. 35th St., N. Y. 22 PL 9-5791 102 
SERVICES 

lied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 105 

Y. Decorator's Shopping Service Co., 558 Madison Ave., N.Y. 21 PL 3-3108 111 

SILVER 
Bloom, N. & Son, Inc., 44 W. 48th St, N.Y. 19 PL 7-7530 103 
WALLPAPER 
Bassett & Vollum, Inc., 161 BE. Grand Ave., Chicago, Il Superior 7-4388 97 
Ellis, Jackson Co., 536 Madison Ave., N. Y. 22 EL 5-9732 87 
Galligan, Wm. J. Inc., 40 E. 49th St, N. Y. 17 PL 9-1600 94 
Jacctn, A. H., he ag | 5909 Madison Ave., N. Y. 22 PL 5-6585 81 
Jones & Erwin, Inc, 15 EB. 57th St, N.Y. 22 PL 9-3706 = 95 
Laverne OF ws nals, 225 Fifth Ave., N. ¥. 10 MU 4-7356 104 ; 
McClelland, Nancy Inc., 15 EB. 57th St., N. Y. 22 PL 43-8376 92 
(swen, Margaret, Inc., 515 Madiwn Ave., N. ¥. 22 EL 5-1672 109 
(ywen, Wilton 0., Inc., 915 Madison Ave 9 i Brae PL 9-1490 11 









INTERIOR DESIGN AND DECORATION VEBRUARY 1951 





or ray 
teeeris & 


Ais MEAN I 2 








INTERIOR DESIGN AND DECORATION FRBRUARY 1931 





An Eastern paradise (east of Fifth Avenue, that is), where the 

decorator is lord of all he surveys... where hard-to-get floor cover- 

A ings are not quite so hard to get... where subtle and never-to-be- 

( 7 duplicated colors are duplicated ... where a thousand little unnoticed 

COS services make life pleasanter and problems simpler for the decorator. 

— If the problem is floor covering (and it sometimes is)—whatever, 
whenever, however—Gotham has your answers. 


*If you are not receiving our monthly newsletter, 
we'll be happy to add your name to our mailing list. 





Ya 
th wn CARPET COMPANY, inc. / 515 MADISON AVENUE, NEW YORK, N. Y,. 
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FRENCH 
PROVINCIAL 
BEDROOM 

DINING ROOM 
a U8 DER OTOL OF, AY LOR, UB 


FURNITURE 


385 MADISON AVE. .* . AT 47th-. NEW YORK PLAZA 8.2893 
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THE SET OF THE MONTH 


A Preview of 20th Century-Fox’s “For Heaven’s Sake” 


. mills of the moving picture industry grind fast, 
and this latest production from Hollywood is one of the 
reasons for the accelerated pace. Considered from the 
viewpoint of plot, it offers little more than the usual mid- 
summer eve’s fare at your local movie palace—angels 
interfering in the affairs of men and aiding children 
waiting to be born—but it has actors who bring to their 
roles some remarkably good acting. Clifton Webb and 
Edmund Gwenn as angels, Joan Blondell as a siren, for 
instance; and Joan Bennett and Robert Cummings as 
“important” people so involved in the petty business of 
their jobs that they miss the big issues in life. 


But in this movie the décor is the thing. The two most 
interesting sets are interiors in two guest houses con- 
verted from a dairy barn and a chicken coop, and an 
examination of the photographs will show to what ex- 
tent real charm has been injected into these settings. 


It has been a long time since so much livability and 
authentic detail have been seen in a moving picture. 
Difficult as it is to produce realistic interiors for the 
movies, the interior designers at 20th Century-Fox 
have succeeded perfectly in contriving truly lived-in set- 
tings. Indeed for utter charm—realized by the many little 
informal touches—the interiors are notable in their way. 
They are notable, too, for their completeness of detail 
and thoroughness of construction. It will be observed that 
the dado of the chicken coop guest house, for instance, 
is finished to the last nail; and the curtains, you may 
be sure, are as carefully made. In the dairy barn guest 
house, if the rough walls are not actually stone, you can 
be sure the raftered ceiling is; and, of course, the grow- 
ing plants set about in their simple clay pots give the final 
realistic note. 


The dairy barn guest house has on one wall an 
amusing decorative trophée arrangement of brown and 
yellow burlap swags combined with farm implements; 
other interesting details are a steer horn chair covered 
in yellow burlap, modern oils of family cow groups hung 
over a corner settee, and a hanging lamp with a cow 
bell. The chicken coop guest house derives its charm 
from such detail as picture groupings and weather vanes 
used for wall decoration. Additional interest takes its 
cue from such details as an antique Franklin stove, steer 
hide upholstery, braided rugs, red and green linen plaid, 
whitewashed walls and Pennsylvania Dutch fractures. 


Interior designers on the sets were Thomas Little 
and Walter Scott; and the art direction was by Lyle 
Wheeler and Richard Irvine. 
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BORIS KROLL 

















. proportioned 
French Provincial daybed 
by Cassard; favored 


by the experience 





of a tradition 

established in 

France more than 

one hundred years 

ago. Available in 

several finishes. 

Catalog No. 63-974. 

H.: 32”. W.: 36”. L.: 84”. 





For photographs and prices 
write to: Cassard Romano Co. Inc. 
305 East 63rd St., New York 21, N.Y. 
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Created by KEMM Furniture Co., Inc 


a subsidiary of « 


| 


511 East 72nd Street, New York 
907 Penn Ave., Pittsburgh, Pa 
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A brief guide to new sources and products. an introduction to little known 
artists and craftsmen, and a survey of current trends from coast to coast. 


SPRING FABRIC FORECAST 
FROM LEE 


New on the fabric horizon: the glazed 
chintzes—mostly hand-screened, at Ar- 
thur H. Lee & Sons, Inc., 501 Madison 
Avenue, New York. ‘Moss Rose’, 30”- 
wide, has clusters of the posies alternating 
with scattered buds. “Ivy Stripe”, 50” 
wide, shares its named theme with a 
carved-like floral in beiges and white. 
“French Provincial’ features butterflies, 
birds, deer, and groups of flowers—an 
interesting treatment of the traditional 
motif. Harry Wearne’s flower group is 
reproduced as “Montaque House”, a half- 
drop repeat of this firm’s brought-back 
pattern in its fresh, new colors. “Ivy 
Spray’, the only machine-print in the 
group, is typically English small-scale, 
all-over—excellent for the budget job. 
“Morsby” is quite tropically floral, 
“Dahlias”’ has the fat flowers hand- 
printed, and “Bamboo Panel’ is grace- 
fully Oriental in design. Too, one of the 
most detailed, finely-drawn toiles on the 
market is their new “French Toile’, 
printed in France on an unglazed cotton 
—an entire story of the rural old-world 
in its most charming era. 


DRAMATIC LIGHTING 
FROM FINLAND 


Seldom have the mediums of brass, rye 
straw, wood-woven aspenslat, opal glass, 
and trimming refinements been used with 
such simple effect as by designer Paavo 
Tynell in a series ef modern lighting fix- 
tures—for wall, desk, ceiling, floor, and 
table. Manufactured in Finland by their 
creator, this collection is currently on dis- 
play at Finland House, 41 East 50th 
Street, in New York. For your files, this 
firm has just offered a beautifully-done, 
spiral-bound catalog which features some 
thirty of their “in stock” group. Copies 
available to interior designers and archi- 
tects will be sent upon receipt of a letter- 
head-written request. 

In addition, this talented designer will 
work “special order” lighting fixtures and 


in-towners may see examples of custom 
designs (and execution), on display at 
their showroom. (Delivery is promised 
ten weeks after approval of the finished 
sketches.) One of the most unusual to the 
eye is a chandelier, 36” in diameter, with 
six shallow round shades of natural aspen- 
slat perching lightly on a flat, rattan- 
covered circle. The effect is informal and 
neat, a balanced answer to the fixture 
problem for a small living-room, or for 
multiple installation in public rooms. An 
all-brass fixture with eight cone-shaped 
reflectors throws light ceilingward, is 40” 
in diameter. This latter has the pin- 
pierced brass which is characteristic of 
designs by Tynell. These leaders in today’s 
lighting, whether custom or stock, offer 
many an inspiration around which—often 
—an entire room may be planned as well 
as spiced: a source to remember. 


RECLINING—IN ANY PERIOD 


The latest contribution to push-button 
comfort—styled to attend any period—is 
from Windermere Furniture Shop, Inc., 
24-34 University Place, New York. Their 
new reclining chair comes in six designs: 
a modern tailored model; a Regency; the 
English club chair, ever the man’s favor- 
ite; the all-purpose Lawson; a French 
Provincial type; and the chaise. Operated 
by the mere touch of the palm, the back 
swings to any of the 90-degree positions, 
locks there forever until you push the 
button again at which time it will rise 
smoothly with the sittee. The final com- 
fort-touch is the matching ottoman. This 
exciting new chair is the happy answer 
for many a room where the interior de- 
signer would otherwise have to seek a 
chair with a particular pitch for a par- 
ticular client—obviously, this fits them 
all. Also, it takes to fabrics formal or 
nubby, to top-grain leathers, or what-will- 
you, comes—as well—with special finish 
on legs. This firm is constantly attaining 
the difficult, the interesting via their con- 
tinued experimentation in upholstered 
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furniture designs. To wit: a tricky new 
sectional which acts as a room divider; a 
nine-foot, two-section sofa with the man- 
ner of Chinoiserie; and several other new 
pieces. 


NEW ATTMAN SHOWROOM 


Another exciting (and beautiful), new 
showroom featuring antique furniture, 
pottery, porcelain, and an array of fine 
old decorative accessories, has just opened 
its door along busy 57th Street, in New 
York. Frank Attman, formerly of Attman- 
Weiss, and associate Ed Martine, are 
showing a line of treasures in a showroom 
that is ablaze with color (both of hue 
and of drama-value), at 110 East 57th. 
Specialties are lamps of every description 
—many in pairs and thus doubly attrac- 
tive, dessert sets, sets of fine old dining 
chairs, figures, pieces of overlay glass, 
rare opalines, and china to perk every 
conceivable traditional corner. These, and 
such furniture gems as a unique Regency 
whatnot, same-period cabinet, etc., may 
be found by the connoisseur—mostly 
personally-selected by Mr. Attman on 
frequent trips abroad. This is a new loca- 
tion you should make it a point to visit. 


STREAMLINED WAREHOUSE 
TO HOUSE SIMON MANGES 


The almost-century-old firm of Simon 
Manges & Son, Inc., at 14 East 32nd 
Street, in New York, (it was founded in 
1853, has some history that dates back 
even farther), has just opened—at 46-30 
21st Street, Long Island City—one of the 
most modern floor-covering warehouses in 
the country—actually a scientific inter- 
pretation of a system which was devel- 
oped during the last war, we understand, 
to facilitate the handling of Navy tor- 
pedoes. Happily, now, the Cradle System, 
invented and installed by Textile Han- 
dling Equipment Company of Los 
Angeles, is at its best lifting, swinging 
into position for cutting-on-the-floor, and 

Continued on page 26 
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ROVINCIAL BEAUTY... 


French furniture of notable distinction, designs 
of aristocratic quality, in harmony with the 


best current taste in decoration and gracious living. 
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Importer and maker of fine French furniture 
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323 East 65th Street, New York 21, 
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THE MARKET, Cont. from page 21 


storing the heavy rolls of carpet which 
formerly took their toll in workman’s 
disability in the manipulating. Now, it’s 
a modern joy to watch the 9’ to 18’ rolls 
pulled forward electrically on roller bear- 
ing—slung neatly on canvas—and low- 
ered from their catalogued position in the 
great steel frame to the floor where skilled 
cutters finish the deed with efficiency. 
Surrounding this system are other in- 
novations especially for this new building 
designed by architect Saul Goldsmith: for 
example—the loading ramp is inside and 
trucks glide undercover to pick up their 
cargo. Other to-notes: the pretty-for-a- 
warehouse aqua interior, the low chairs 
for stitching the carpets on-the-lap, the 
sewing machines( one 88’ long, one of 
the longest in the country, which is espe- 
cially interesting because the carpet is 
stationery and the machine 
which turn a seamed-bound marvel forth 
for the finest of floor covering installa- 
tions. In all, a smart operation which 
assures that quick, in-good-condition de- 
livery is the rule on every order from 
this firm. Also for mention: about March 
first, Simon Manges is moving to the air- 
conditioned new building at 575 Madison 
Avenue, New York. This, too, promises to 
be well-worth attention. We will keep you 
posted. 


moves), 


NATURAL-FORM LAMPS: 
TRULY THREE-DIMENSIONAL 


The natural good-earth intricacy and one- 
of-a-kindness of driftwood has been re- 
popularized by the firm of Highlights, 619 
Second Avenue, New York. Their stock, 
richly-knotted camellia roots, come (we 
were told), from the swamps of Uruguay, 
and—for the stark-yet-warm necessities of 
modern—they are kept in their found 
state; an attractive two-tone effect in 
nude-wood finish. The trick pre-lamp- 
building here, is that you select for your 
client the particular gnarl-shape which 
will best complement her room: then— 
perhaps—you have, nestled under or in 
back of a great knot, one of the exciting 
crystals, stones, minerals, or petrified 
woods also available here. These latter 
are from a vast private collection and 
thanks are due the enthusiast who pre- 
ferred his specimens large and glittering 
rather than tiny, as are so many. In the 
group are Fool's Gold (pyrite-lead), and 
African and Brazilian crystals from mines 
long since closed. Part of the distinction 
of the custom-made lamps is that they 
are interesting-to-the-eye from any angle, 
actually all-dimensional. Prices vary, of 
course, but start—to give some idea-—-at 
about $99 retail for a television lamp 
which hides its light behind its branches. 
For contemporary-traditional trends too, 
this source is almost as good as tracking 
down your own personal swamp or exca- 


vation. 


NEW ADDRESS FOR FINE 
ACCESSORIES 


A move of interest to those who ap- 
preciate the rare and the fine, and at 
sensible prices: Sydney Brown has re- 
located at a convenient 112 East 57th 
Street address in New York, where you 
can see a really hand-picked collection of 
accessories, decorative items—old and 
new—paintings, lamps and lighting fix- 
tures, and a small group of occasional 
pieces of furniture. The emphasis here is 
on the object with a difference, in many 
differing periods. Mr. Brown believes that 
a beautifully designed object is always 
good, does not scorn some charming 
items which are Victorian and Second 
Empire. Examples are two little brass- 
legged fireside stools covered in leather 
—enchanting for the right spot, and four 
diminutive black-painted, scarlet-seated 
chairs, Louis Seize of the 50’s. You will 
find a nice little massing of French 
gouaches, 18th and 19th century primi- 
tives, which will delight your eye and add 
to your reputation for unearthing the un- 
usual. And if you need only one of a kind 
things—really one of a kind, unfortu- 
nately—look at Mr. Brown’s unique 
swirling iron garden chair which cries 
out (dare we say it) to be copied by some 
smart person. There are always new ship- 
ments arriving, so this new address should 
go in your “live” file. 


LONG MODERN TABLE 


The coffee-table-bench that took honors 
in the Good Design exhibit in Chicago, a 
Martin Freedgood design, is available 
through Bernhard and Hayes, Inc., 128 
East 54th Street, New York. Its gray 
micarta top is everything-proof (which 
includes cigarette, alcohol, etc.). Legs are 
of solid brass—easily removed for ship- 
ping or storage— and the table itself 
comes in two lengths: 60” and 48” long. 
Also, this design is available in 30” and 
36” squares— all steps in the direction 
of modern simplicity at a good price. 


LUXURY AND SUPER- 
LUXURY ON FLOORS 


Superlatives in the floor covering market 
are due The Fritz and La Rue Co., of 10 
West 33rd Street, in New York, for their 
outstanding line of India Modern carpets 
and rugs, hand-woven for them accord- 
ing to the painstaking craftsmanship of 
that traditional old country. You are al- 
ready familar (or should be), with their 
Taj Mahal style—about $36.50 the 
square yard retail. Now, there are two 
more. For the client who, as long as 
many prices on this furnishings item are 
already at this level even for not-such- 
beautiful merchandise, sees the advantage 
of the fine purchase, there is the new 
“Bhutan”. This comes, as do all with this 
firm, hand-woven to your order—any 


color, any size. You can see it at the ad- 
dress above in green, gray, beige, and 
white—deep of pile with a smart natural 
lustre: a very excellent buy at $23.50 the 
square yard retail. Then, for the client 
to whom money is little object, there is 
the even-more-luxurious ‘“Lustra”’, a 
chrome-dyed, vividly highlighted lustrous 
broadloom which (as some wit expressed 
it), has such generous pile that “little 
children can hide in it”. Its price: $42.50 
the square yard retail. Thus—three price 
ranges for three really superior items for 
finer installations. 


NEW FOR-SPRING 
FABRIC DESIGNS 


Spring fabric lines are in bloom, turning 
brisk February into a colorful time, and 
Seymour Fabrics, Inc., of 450 Fourth 
Avenue, New York, has added their bit 
in the form of six hand-printed new de- 
signs—one of imported linen, the other 
five on an excellent-weight antique satin. 
The linen is “Jacobean”, a 30” repeat in 
typical mood. “Cascade” is a floral; 
“Caribbean” is a tropical growth, deli- 
cately stated; “Lady Rhoda” answers the 
need for a tone-on-tone for the mono- 
chromatic scheme; “Woodland Leaves” is 
a botanical study of true-leaves in book- 
page array; and “Omar” is a Provincial 
with unusual character and appeal. Good 
design is here. As well, you find colors 
that are aware of today’s preference and 
tomorrow’s possibilities. There are or- 
anges, pumpkins, warm and cooler values 
—all well-planned and possible to spot- 
light at this same showroom via this 
firm’s large selection of plain-color fabrics. 


DEEP ON-THE-FLOOR 
COTTON 


The lucky client whose home is floored 
with the new “Champion” from Vogue 
Carpet Co., 17 East 53rd Street, New 
York, may well insist that her guests re- 
move their shoes, as in the Orient, when 
they step into her domain. Not for up- 
keep, this 10-ply tufted all-cotton beauty 
is readily washable, etc., but merely be- 
cause it is a foot- as well as an eye- 
coddler. Just about the deepest, most 
luxurious cotton item we’ve seen, this 
fabric comes in a*rainbow range of forty- 
two (count ’em: we did), colors—every 
conceivable shade to bring out the beauty 
of your planned setting. You may see it 
at their showroom, or—for out-of-towners 
to get a better idea, and for in-towners 
who like samples—send to the address 
above for a 12” by 12” swatch of the 
quality plus the color-line: just $4 which 
is applicable on the first order you place. 
Its price is in the medium range—de- 
livery is in three weeks—-two more rea- 
sons why you should make it a point to 
see this new floor fabric. 


Continued on page 76 
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Furniture — Clarence Veit. 
Mural — Margarethe Inc. 
Mirrors and accessories — Interiors Import Co. 


These and 1,500 other items .. . 


representative pieces from the 
quality lines available for your inspection 
at this one address. 


CLARENCE VEIT 


Furniture of every type and period 


PL 3-4953 


INTERIORS IMPORT CO. inc. H. A. BAME 


Sconces, mirrors, lamps and accessories 


Everything for the fireplace 
PL 3-4954 eae - 


a ~~ MARGARETHE inc. 
SalI © Su Custom gorges ig murals 


NEW YORK 22, N. Y. 








THE COAST-TO-COAST CALENDAR 


THIS MONTH: Chinese Gold in Minneapolis . . . Ante-Bellum Houses in 
Natchez . . . Rare Musical Instruments in Syracuse . . . Decorative Arts in 
Providence . . . Home and the Machine in Lynchburg . . . ALSO GOING 
ON: Camellias Bloom in San Marino . . . Early Glass Installed in Currier 
Gallery . . . LOOKING AHEAD: Conferences . . . Museum Opening .. . 
EVENTS ABROAD: Trade Fairs and Exhibitions . . . Europe Views Ameri- 


can Design 


THIS MONTH 


A checklist of exhibitions of interest to the trade: 


ALABAMA 


moBILE: Azalea Trail Festival. This annual affair offers the op- 
portunity to see the interiors of some ante-bellum houses and 
tour the Bellingrath Gardens near the city. The azaleas blossom 
along a 17-mile trail. Feb. 25—Mar. 11. 


ARIZONA 


Tucson: Photographic Exhibit. The 5th annual of the Tucson 
Camera Club. Arizona State Museum. To Feb. 25. 


CALIFORNIA 


24. Allied Jewelry and Silverware Show. Feb. 18—22. Both at 
LOS ANGELES: Western Jewelry and Silverware Show. Feb. /1- 
Biltmore Hotel. 

OAKLAND: Oil Paintings and Sculpture. 1951 annual exhibition 
of prize winners and other work selected by juries. Oakland 
Art Gallery. Mar. 4-Apr. 1. 

PASADENA: Old San Francisco Houses. A presentation of some 
bygone architecture and interior design. Pasadena Art Institute. 
To Mar. 4. 

SACRAMENTO: Sculpture. 15 pieces done in a contemporary vein 
in wood, metal and stone by R. Alan Williams, with 15 of his 
drawings. To Feb. 28. Ceramics. About 60 pieces by Charles 
and Clovis Inderbitzen, “entirely sympathetic to a contemporary 
mode of expression.” To Mar. 31. Both at E. B. Crocker Art 
Gallery. 

SAN FRANCISCO: Pre-Columbian Peruvian Art. Exhibition open- 
ing at the California Palace of the Legion of Honor Feb. 26. 
Decorative Arts. Prize winning designs from the 2nd annual 
competition, in drapery and upholstery fabrics, lamps, wall- 
paper, glass and other home furnishings. To Feb. 25. Oil, 
Tempera and Sculpture. 70th Annual exhibition of the San 
Francisco Art Association. Feb. 28-Apr. 8. Both at San Fran- 
cisco Museum of Art 


COLORADO 


COLORADO sPRINGS: Indian Rock Painting. A series or reproduc- 
tions and petroglyphs from the southwestern U. S. as recorded 
and interpreted by painter and archacologist Agnes Sims, who 
finds in them a parallel to the contemporary arts of the south- 
western tribes. Fine Arts Center. To Mar. /. 

venvex: Gift and Jewelry Show. Albany Hotel. Mar. 4-7 
Native Dance Paraphernalia. Masks, instruments and costumes 
from all over the world. The Denver Museum. To May 28 


CONNECTICUT 


NEW HAVEN: Dance Scenery and Costumes. Designed for the 
modern dance by Claus Holm, 3rd year Yale student in stage 
design. To Feb. 24. Textiles. From 17th century India and 
Persia. To Mar. 4. Gertrude Stein. Writer on Art and Artists. 
A collection of works of art which Miss Stein lived with and 
wrote about during her residence in Paris. To Mar. 11. Yale 
University Art Gallery. 


DISTRICT OF COLUMBIA 


WASHINGTON: Fine Prints. Recent acquisitions to’ the J. and 
E. R. Pennell Collection in the Library, established in 1926 
by Joseph Pennell, etcher, lithographer and illustrator to pur- 
chase original prints by modern artists of any nationality. 
Library of Congress. To Feb. 28. 


FLORIDA 


FORT MYERS: Edison Festival. A good opportunity to visit the 
Thomas A. Edison Home on the Caloosehatchee River, pre- 
fabricated in Maine and shipped to Fort Myers by schooner in 
1886. Feb. 11-17. 

ORLANDO: Annual Orlando Exposition. Feb. 19-24. 


GEORGIA 


ATLANTA: Marcel Breuer, Architect. His first one-man show in 
this country, consists of photographs of his best work here and 
abroad, with plans and descriptions. Georgia Institute of 
Technology Gallery. To Feb. 27. 


ILLINOIS 


cuicaco: Gift Shows: Chicago Gift Show. Hotels La Salle and 
Palmer House. To Feb. 16. Registered California Gift Show. 
Morrison Hotel. To Feb. 16. Merchandise Mart Gift Show. 
Merchandise Mart. To Feb. 17. 

Renaissance Pottery. Earthenware, stoneware, and some rare 
glazed and ornamented tiles (Hafner ware) from the former 
Bondy Collection of Austria. To Mar. 15. Italy at Work. The 
extensive exhibition of contemporary decorative and industrial 
arts from Italy, first shown at the Brooklyn Museum. Includes 
some 2500 articles made during 1950. Mar. 7—May 9. Currier 
& Ives Prints. 88 original color prints present a glimpse of 
practically every phase of American life in the 19th century. 
To Mar. 24. All three at the Art Institute of Chicago. 

Enamels and Jewelry. Frank J. Stefe exhibits porcelain enamel 
bowls, vases, plates, cups, jewelry and tiles executed in Cloi- 
sonné, Limoges, Sgraffito and Plique-a-jour, seldom seen stained 
glass effect. He used solid copper sheets which he spun over 
wooden forms, Chicago Public Library. To Feb. 28, 


Continued on page 80 
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The D, R Bradley Company, Inc. 22 EAST 49th ST., NEW YORK 17, N. Y. Plaza 9-515] 


manufacturers of 


FINE WOOD and PAINTED ALUMINUM FURNITURE and ACCESSORIES 
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Entrance to Arrowbilt Showroom 
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bhow’ UPHOLSTERY CO. 


NEW ADDRESS: THE NEW ARROW BUILDING 
119-125 WEST 24th STREET...NEW YORK 
» In Chicago: t650 Merchandise Mart * 
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broadloom 


the newest addition to INO (& medern hand-woven carpets 


The most important fine carpet news in years . . . BAUTAN broadloom, a superb 
new hand-knotted Oriental carpet offered for the first time at prices below 
many machine made brands! BHUTAN brings unparalleled luxury so much 

in demand ... deep 100% virgin wool pile and lovely pastel shades 

that harmonize with every decor, at prices that present America’s finest floor 
covering value! Since all import orders for BHUTAN must be taken on a 

strict allotment basis for Fall delivery, we urge that you plan now to 

get your share of the volume already being created by this outstanding fashion! 
Write, phone or visit quickly for the complete details! SEND FOR CATALOG D. 


Distributed in U.S.A. by 


Lee LotbyemaLea Detse” Ge sss we, sero. 


Distributed in Conede by 


lrienlal ba sone 
lM feel. f 365 WESTON ROAD, TORONTO 9, CANADA 


44 INTERIOR DRBIGN AND DECORATION FEBRUARY 1951 


ee iv" 


Fen RA A Re armen ene te ee Se semen a pet agen eam 


“% 


a telhtager tes + ti 


7. 








BOSTON 
420 Boylston Street 





¢ 


df EAST 53rd STREET, NEW YORK 22 
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eee SION BAR BY ABBOTT GLASS 


ADIUSIABLE FOR ALL TABLE MODELS. Designed by Paul Wrablica, A.D.1 
Design Patent Applied For 


ABBO | | GLASS 156 East 120 Street, New York * 2016 Locust Street, Philadelphia 
58 E. Walton Place, Chicago * 1866 Coventry St., Cleveland Hts., Ohio 
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Shady 


* Tables by Singer Cabinet Shops Inc. 
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* Everyone realizes the value 


of good quality. 
Decorators and dealers 
know that for the 

past sixty tive years 

M. Singer & Sons 

has set a standard 

of quality by which 


all furniture is measured. 


Decorators and dealers are cordially invited 


M. Singer & Sons 


In New York: 32-38 East 19 Street, New York 3,N.Y 


¢ IN CHICAGO; MERCHANDISE MART SPACE 619 


























Here’s How GOODALL 
Creates Customers For You 


Here’s another full-color Goodall ad that wi 

in House & Garden and House ceutifal this Spee 
to sell your services. Be prepared for the decerating © 
jobs these ads will bring into your shop by sending for 
information on these and other Goodall Fabrics. © 


Write to: 
GOODALL FABRICS, Inc., 525 Madison Ave., 















New York City 22, N.Y. 


Cour decorator chooses GOODALL FABRICS 
ty express the momest im. fashion fir your howe! 
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Exciting new red sharply 
accents muted colors 

in today’s newest 

room schemes! 
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(A) 










Bone-white walls 
glow with vibrant _ 
draperies, softened 

with subtle green and 
gunmetal gray. 















(B) 











Traditional weaves 
and modern textures 
mix and match in 

contemporary smartness... 








Baker's “Far East Group” by Baker Furniture, Inc. 






(A) Windows become dramatic accents with 














Firecracker Red “Middle Kingdom” design 
on Goodall’s Satin Mohair drapery and Good- 
all's snowy “Silver-Bloom” Casements. 


(B) Goodall’s “Stratford” upholstery fabric 
covers the sofa in Gunmetal, newest fabric- 
color fashion. Cushions are in Goodall’s 
“Interlude,” companion handprint to “Middle 
Kingdom” drapery fabric. 


(C) Nubby-textured “Deauville” in gray-toned 
Avocado Green makes effective upholstery for 
the button-back chair (lower left). 


(D) Traditionally patterned “Beekman” uphol- 
stery in Avocado Green is used on Mandarin 
chair and arm chair. All beautiful Goodall 
Fabrics are color-coordinated ...even to that 
wonderful Goodall “Seamloc”* carpeting! 


< 1951, Goodell Fabrics, Inc. (Subsidiory, Goodell Sontord, inc Sele Mokers of World Famous PALM BEACH® Cloth) 
GOODALL FABRICS, INC. - NEW YORK + BOSTON + CHICAGO + DETROIT + SAN FRANCISCO + LOS ANGELES 








NATURALLY you turn to your decorator for 
the newest, the finest, in room fashions for 
your home...and your decorator, as natu- 
rally, turns to Goodall. For Goodall gives 
decorators fabrics that create...in color, 
in texture, in pattern and in style... today’s 
newest ideas in coordinated room beauty. 

Besides, you get lasting loveliness with 
Goodall Fabrics in your home because 
they are Blended-for-Performance. They're 
woven of not just one fiber, but of a com- 
bination of several fibers: a variable blend 
of Angora Mohair for resilience and tex- 
ture, rayon for subdued lustre, wool for 
body and cotton for durability. That’s why 
Goodall Fabrics drape so perfectly, hold 
their shape indefinitely... resist dust and 
wrinkling, need fewer cleanings. That's 


7 


why, also, Goodall Fabrics are so soft and 
comfortable to your touch and wear so 
long! Goodall’s richer, clearer colors and 
distinctive elegance are another result of 
this special process. 

See Goodall Fabrics At Your Decorator's or 
the Decorating Studio of Your Favorite Store, 


Goodall Zé 
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A TREASURE HOUSE 
OF FINE FURNITURE 

Inspiration for decorators ... the hundreds of newly-designed pieces that make the most of 
every period, every mood . .. shown in idea-filled decorator-designed rooms at the fabulous, 
new Grosfeld House .. . ready for your leisurely visit now! 


MANUFACTURERS OF FURNITURE AND SOLE U. S. 
AGENTS FOR FIRTH OF ENGLAND CARPETING Vg sA 0 OUSE 
4 fi PA 


215 East 58th Street, New York 22, N. Y. 
CHICAGO: 666 NORTH WABASH AVE. + LOS ANGELES: 207 NORTH VERMONT AVE. 








DEERING DA¥TS™ 


preferred by decorators for exclusive interiors 
Designed by a recognized authority on modern decor- himself a highly successful decorator - 
to meet architects’ and decorators’ requirements for the finest and foremost in modern design. 


Decorators and Architects are requested to 
write for brochure ‘‘Modern for Every Room” 


Deering Davis Designs are manufactured and sold by 


\ H : - ? | 1 epee corporation 
¢ 201 East 56th Street » New York 22, N. Y. 


DEERING DAVIS DESIGNS, INC. © Howard and Mistletoe Streets « San Antonio, Texas 
BLANCHE MARTIN & ASSOCIATES * 109 East Oak Street ¢ Chicago, Illinois 
DEREK M. FAIRMAN * 445 Powell Street * San Francisco, Calif. 
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NEW YORK BOSTON PHILADELPHIA 
CHICAGO LOS ANGELES SAN FRANCISCO 


Mills at Manchester, Conn. 


CHENEY BROTHERS 
Textile Manufacturers since 1838 
S@° MADISON AVE... NEW YORK 
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DESIGNERS OF THE WORLD'S FINEST FURNITURE 
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a superb new showplace for the decorator who shops 

for furniture hand-in-hand with client is the ah-provoking 
array of distinguished Natale designs, in a setting 

of taste and luxury . . . Louis Natale has created a convincing 
group of bedroom ensembles designed to assume their 
rightful place among the many firsts 


in his collection. 


o Sons 





550 FIFTH AVENUE, 


NEW YORK 19, N, Y., PHONE; PLAZA 7.5380 






Showrooms: New York - Grand Rapids 


Send for booklet “Sculpture in Food” ; enclose We for postage and handling. 
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There are six multicolor 
combinations. Pictured 1s No. 8286 


on fine cotton, 54-inch width. 
for many and varied purposes. 


Makers and Importers of Fine Decorative Fabrics 
501 MADISON AVENUE, NEW YORK 22, NEW YORK 
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Its scale and colorings 


make it adaptable 


of the range. 
Boston, Philadelphia, Chicago, Los Angeles, San Francisco 


ARTHUR-H-LEE & SONS 





ON THE ALERT 


No serious shortages, as far as existing sources of supply are concerned, 
are evident at present. However, it is best that every interior designer alert 
himself to the possibility, which isn’t remote, that shortages sooner or later 
will become a problem. 


Your last war experience should still be fresh in your recollection. It is 
time that you reviewed in your own mind those experiences and it is time 
that you made plans to circumvent any predicaments in which you may find 
yourself, due to lack of planning or wrong guesses. 


It is time now to think in terms of substitute materials and how they can 
be used most effectively. It is time also to spend more time discussing this 
subject with your suppliers. Adjustments are easier to make if the basic 
reasons for them are thoroughly understood well in advance. 


The successful interior designer is a person possessed of considerable in- 
genuity. The future will demonstrate just how resourceful you are. Your 
resourcefulness will really pay dividends if you make it part and parcel of 
an operational plan. Let’s call it Operation Emergency! 


Hany V.Aiarrs 
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A mahogany kidney desk transforms the 
ground floor hall into a home office. 
Magazines ranged in an alcove make 
ingenious use of what is usually a waste 
space area on a stair, add a decorative note. 











1870 Town House 
Chicago 


ohn T. Chord, who remodeled and designed the interiors and the ex- 

terior of his own Chicago brownstone, approached his problem from 
a uniquely personal angle, which accounts for much of the charmingly 
unorthodox touches which are seen on the following pages. He maintains 
that he literally fell into his profession of display merchandising when he 
crashed into the window of a small town store while on a summer vaca- 
tion. Be that as it may, he was the first to organize and establish a national 
chain store display department—for J. C. Penny—a display school, and its 
inevitable concomitant, a text book on display practices. Currently Display 
Director at Montgomery Ward, Mr. Chord rejoices in the services of some 
two hundred persons who are trained to cover a nationwide territory. 
Add to these facts a penchant for travelling around the world and a great 
deal of time spent in the Far East, and you have the story behind the house. 

Curiously enough, Mr. Chord’s intensive background in display does 
not result in units which look like department store model rooms. The 
vagaries of 1870 architecture saw to that. At the same time the preponder- 
ance of Chinese and Oriental accessories robs an old house of its date, sets 
up instead a contemporary feeling for massing and color. This last is gov- 
erned throughout by the hues of the Orient. 

Architectural revisions are most apparent in the first floor hall, where cel- 
lar stairs, entrance hall, and the stairs to the upper floors were completely re- 
designed to create a separate entry and stairwell leading to a ground floor 
hall. Slanting construction is continued here across an entire upper wall, 
which accommodates a stairway turn, and landing walls and woodwork are 
of knotty pine, pickled with brown and white to achieve a soft, warm color 
with a pinkish cast, the whole finished with coats of wax. The floor is covered 
with brown and off-white linoleum nine-inch squares. A finely scaled serpen- 
tine Chippendale chest is the only furniture used, and its intricately cut 
bat-wing brasses are echoed on the wall by a pair of ornately modeled Ger- 
man brass sconces, and an even more involved brass-framed mirror, stra- 
tegically placed to multiply light and space. 

The influence of the East is first noticed in the ground floor hall, a small 
area which is converted into a home office by the addition of a fine kidney 
desk. One wall is covered with a knife collection, the result of more than a 
decade’s acquisitions. This somewhat ominous group includes examples from 
many countries, such as a Javanese kris, a hara-kiri knife from Japan, a 
beheading knife from the New Hebrides, a bolo from the Philippines, 17th 
and 18th century Hindu daggers, and a 17th century Turkish Kilij, to name 
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All photographs, Bill Hedrich, Hedrich-Blessing. 
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Architectural revisions are most apparent here, where cellar stairs, 
entrance hall and stairs to the upper floor were completely re- 
designed to create a separate entry and stairwell, leading to the 
ground floor hall. Walls and woodwork of knotty pine are glazed 
with brown and white to achieve a warm color with a pinkish cast. 

















The library, made part of the living room by the use of identical 
floor covering and color scheme, partakes of the same un- 
cluttered, warm atmosphere. Built-in bookcases conceal record 
and accessory storage. The sofa in vermillion, its cushions char- 
treuse, opens to form a bed for extra emergency occasions. Walls 
behind the book shelves are painted firecracker red to comple- 
ment upholstery. Ivory Chinese immortals stand on tiny shelves 
over the entrance to the kitchen-dining area, and elsewhere, 
“attered throughout the room are curiosa from the Orient 

T n prayer wheels and brassware 
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The living room which is adjacent to the library is made 
more spacious by carrying architectural details over into 
the next room, as well as identical wall and ceiling colors. 
Draperies, too, repeat in both rooms. A skillful blend of 
old and new, formality and informality, sets this room 
apart from the rule of thumb. Such unconventional items 
as the wall-to-wall rush squares, téte-de-négre textures 
shot with metallic thread, tortoise paper, lift 18th century 
items out of their context, focus attention on their in- 
trinsic form and design. Painted surfaces are a tawny 
brown, with the ceiling finished in a lighter tone. Sole 
accent, firecracker red on two armchairs. 
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Knotty pine panelling is used in the kitchen-dining area, with 
wall cabinets suspended from the ceiling. A scenic paper and 
textured brick wall covering bring the out-of-doors indoors, 
in an unusual charcoal and white scheme. Furniture is antique. 





A typical Chicago backyard and “‘alley’’ has been transformed 
to a pleasantly cool surmmer garden, enclosed by a brick wall 

punctuated for ventilation and aesthetic effect. The furniture is 

white and yellow, and planting is yellow, orange and white. 
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but a few. In a lighter vein, Mr. Chord has hung one of 
Dudley H. Huppler’s meticulously executed pigeons, 
shadow-boxed in a tortoise frame, on a brilliant wall of 
Chinese tea chest paper in a mandarin yellow ground 
covered with flakes of gold leaf. 

An ingenious magazine rack is built over a concealed 
radiator, with backboards open at the top for air circu- 
lation, adding a color note to what would otherwise be 
a waste space. Other bright touches appear in a random 
striped runner, and an oriental rug in golden beige and 
warm red tones and a split-brick paving effect on the 
floor, given by red asphalt tile laid in a herringbone 
pattern. 

Unity is given to the living room and the library 
through the use of Honan rush squares from China, run- 
ning, in an unusual way, as wall-to-wall carpeting. A 
second device was the continuation of a deep cornice 
from living room to library—previous owners had re- 
moved the original plaster cove molding—and the dupli- 
cation of wall color which the proximity of the two 
rooms almost made mandatory. 

In the living room, the cornice across the bay of 
windows was brought forward six inches to conceal 
drapery hardware and to serve, at the same time, as a 
valance. Aluminum “I” beam was used throughout the 
entire house for all drapery installations. Walls were 
painted a tawny brown, except for the area on either 
side of the fireplace which were covered with a plastic- 
base tortoise paper, cut into twelve inch squares and 
hung in a brick pattern. Antiques are combined with 
reproductions, and these with modern in this warm 
and friendly room. A superb American landscape domi- 
nates the chimneybreast, over a typical mantel of the 
period of the house. Edwardian bibelots are scattered 
with Oriental accessories, such as the delightfully squat 
Chinese figure on a modern radio combination, an “Im- 
mortals” rug made in Peiping, and a spectacular antique 
temple carving made into an over-scale lamp whose finial 
is created from a mandarin’s medallion of gold and silver 
and carnelian. 

In color, Mr. Chord repeats here the soft browns 
he uses as a leit motif throughout his house. A small sec- 
tional sofa in rich brown is given added pungency by lit- 
tle brass buttons which secure the tufting. And both 
Chippendale armchairs on either side of a book table in 
the bay are covered in a firecracker texture, shot with 
gold metallic threads, brilliant accents against lavish 
draperies of téte de négre. 

The library uses the same drapery and the same up- 
holstery to demonstrate its relationship to the larger 
room. The breakfront-type bookcase was designed and 
built as a storage space for a collection of Oriental objets 
and records, as well as books. The little sofa opens 
conveniently as a bed for the extra guest. And as part 
of the prevailing built-in theme, the window box and 
double-door entrance to the kitchen-dining area was 
also created out of thin air. Added spice is the walls lin- 
ing the bookshelves in firecracker red, and sofa cushion 
in sharp chartreuse, and the cool accent of ivory figures 
over the double doors, reiterating the Immortals theme. 
Continued on page 108 
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A striking room of yellow and black, the east bedroom reflects the 
owner’s interest in Chinese art objects. The scheme is based on 
a pair of exotic carved panels of pomegranates and lotus flowers 
in gold leaf on teak. Year-round plants stand behind grills. 


The west bedroom’s high windows at street level give the room 
the atmosphere of an English country cottage. A Sheraton bed 
discards its tester for the low ceiling, is covered with a flowered 
Victorian carriage robe. Walls are same knotty pine as hall. 
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Pantalone, from the Comedia dell’ Arte, was 
modeled at the Capo di Monte factory about 
1750-1752. His trousers are flaming orange 
under an inky cloak. Metropolitan Museum. 













R. THORNTON } \ 


Vincennes, illustrious predecessor of the Sévres manufactory, 
produced this soft-paste porcelain covered bowl and plate, 
decorated with marine creatures in sepias, fresh sea greens, 
and flashing Chinese pinks. C. 1750. Metropolitan Museum. 






A magnificently modelled pair of squirrels by 
Kaendler stand almost life size on their French 
ormolu bases. Delicately painted in sepias, they 
are some of the most engaging of the porcelain 
objects which the collection boasts. Meissen, 
about 1732. Metropolitan Museum 





O.. of the world’s mest important private collections of European pottery and 
porcelain is now on view in its entirety, for the first time, in a presentation which 
takes up case ranged on case in one of the Metropolitan Museum of Art’s many 
branching wings. Almost as notable as the quality of the pieces themselves is the 
unusual fact that the collector, R. Thornton Wilson of New York, spent over fifteen 
years at his pursuit only after familiarizing himself with the peculiar needs of the 
Museum, buying to round out the existing collection of this vast institution. How 
well he succeeded in what he modestly terms his “hobby” is confirmed by a dis- 
play of more than four hundred masterpieces of ceramics, all assembled in New 
York City, ranging in date fom the 15th to the early 19th century, and in country 
from France, Germany, Austria, England, Holland and Italy, to less usual sources 
such as Russia, Denmark and Switzerland. 

As early as 1936 Mr. Wilson wrote that he planned to leave his collection to 
the Museum because, “as an old and very loyal New Yorker, I like to tnink that 
my hobby will eventually be a source of pleasure and interest to my fellow towns- 
men”. He might have included the rest of the nation as well, for his gift makes 
the Museum’s collection one of the most representative to be found in any public 
institution in this country or abroad. “Rarely if ever, before has a collection of 
European ceramics of such high quality been purchased within the confines of the 
United States”, said Francis Henry Taylor, Director of the Museum, in announcing 
the gift. And he added that it would be difficult to duplicate it in any European 
capital under present circumstances. 

While the ceramics cover a great deal of ground before and after the 18th century, 
the collection belongs predominantly to that era which produced the finest porcelains 
in the West. From this first experimental period Mr. Wilson has gathered many 
examples of Europe’s and England’s initial attempts to realize the Chinese ideal, 


IN | WILSON’S GREAT FOUR HUNDRED 


and the early products which followed as the secret of the East was mastered and 
more and more adapted to European forms and ornamentation. Inevitably, there 
are many pieces of exceptional rarity and quality which were made by royalty as 
royal gifts in a period when all the courts of Europe vied with each other in pro- 
ducing porcelains in their own private kilns, or in factories actively supported by 
royal funds. Yet it is the superlative qualities of the wares themselves which hold the 
eye, far more than their “history”. Thus, one of the many early pieces made at 
Vincennes, the predecessor of the great Sévres manufactory, a soft-paste porcelain 
tureen, painted with a brilliant turquoise ground and softly glowing colors, stands 
on its own merits, and it is a matter of incidental intelligence that it was once in 
the collection of Catherine the Great, Empress of all the Russias. 

By the same token, some fifty pieces of French faience almost steal the show from 
their more magnificent porcelain neighbors. For these new additions demonstrate 
the charm of Marseilles, Sceaux, Niderviller and other faience which is relatively 
unpretentious, an array which has been unmatched since the public first viewed a 
collection of French potters’ wares given to the museum in 1917 by J. P. Morgan. 

Not the least of the merits of the Wilson collection is the unequalled opportunity 
it affords for intelligent study. The difference between the extraordinary charm of 
the soft-paste porcelains and the dazzling white perfection of the hard-pastes may 
serve as a spring-board. Or a visitor may spend a profitable time in analyzing the 
various potteries which attack the problem of color and body and glaze from quite 
a different angle. Or a purely historical approach to the collection is made easy by 
an arrangement which, though unobtrusive, serves to lead the eye to significant 
differences occasioned by dates as well as countries of origin. But, perhaps, Mr. Wilson 
knew best when he placed the sheer “pleasure” of viewing his collection before its 
other attributes. 
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“La Vie Parisienne’ is one of the loveliest 
of the new papers at Nancy McClelland, Inc. 
Its extraordinary fresh colors are the result 
of fifty screens—bright orange, lime, French 
and sepia are some. 





Margaret Owen's candied bouquet is crisp and 
cool in impasto white, deep grey, and sal- 
mon, thrown on a strong dandelion ground, as 
vibrant as a summer's day. Roses, morning 








WALLPAPERS 1951 


Beset by the trials of a nine-week strike, the wallpaper industry is under- 
standably a little late this spring. Many designs which were scheduled for 
delivery earlier have now to be seen in croquis or strike-off stages. As a 
corollary, several “old” patterns have been revived by the relatively simple 
expedient of adding new colorations, always the safe way out when time 
is running short. For one reason or another, most of the collections seem to 
have paused for inventory, or to catch their collective designers’ breath. You 
will find little which is “new,” in the sense that the design is completely 
different from anything seen in the past season. But after all, the wallpaper 
manufacturers have a very long and a very illustrious historical warehouse to 
fall back upon. Many firms appear to have taken stock of their heritage 
—in more ways than one—and this season the preponderance of papers 
seems to be more traditional in inspiration than in a long moon. This 
does not mean that all the color combinations you will see are equally 
traditional, for the field is broken up rather neatly into those who reproduce 
as faithfully as possible, and those who deliberately print in what they feel 
are 1951 colorations. Just where one begins and the other leaves off is often 
a matter of purely academic interest, since it seems to be a peculiar fact that 
that so-called “original” color combinations in papers are more often than 
not much more “modern,” and much more unhackneyed than many of the 
dishes served up to the public as fresh off the rollers or screens. 

Two main trends may be singled out, however; trends which aren’t 
exactly news, except by implication. First is the disposition to search for 
fresh color, and color combinations; second is a marked tendency toward 
design in which the pattern fiows all over the surface instead of the more 
usual repetition of units in rows. Both of these movements are applied to 
traditional as well as contemporary papers, and the result is an inevitable 
narrowing of the gap between styles. A further concomitant is scale. 
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Adolfo Saporeiti does a charmingly nostalgic 
design in misty mauves, cerises, greys, French 
blue, on a cerulean ground, the whole drawn 
in sharp black. 1612” repeat, each scene 7”. 
It is the newest of Inez Croom’s papers. 


A paper where careful spotting is of the 
essence, Piazza Prints’ ‘‘Greek"’ takes motifs 
from vases, kraters, gives them especial im- 
portance. Dead black on white; black on 
luggage; white on medium blue. 31” repeat. 





United Wallpaper’s “‘Meadow Lane’”’ 
Varlar stainproof wallcovering sprout 
greens, black, white, and primrose, a 
feathery interpretation of Spring, just re- 
leased. A 24” repeat. 


is a 
in 


Timbertone’s ‘‘Split Strias’’ is three dimen- 
sional in fact as well as appearance, comes in 
rose beige on brown, streaked with gold and 
white. Also made to order in special colors. 
Any way, it is a unique background. 
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Herndon Papers revive the First Empire with 
a strong drapery pattern, hand printed in a 
14” repeat. Called ‘“‘Consulate’’, it comes in 
royal purple, bottle green, and a light, bright 
blue for bedrooms. Patterson Fabrics. 


All photographs, James Vincent 





“Ashley House”’ is a documentary at Wilton 
E. Owen, a house which specializes in tradi- 
tion with a twist. Green and rust on white; 
mustard black and white on grey; white and 
green on light green; dark green and black. 
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A. L. Diament imports a fresh and delicate 
version of a Directoire design. Produced by 
Paul Dumas, it has a 24” repeat, comes on 
soft yellow, putty and celadon. Top colors on 
the last are cerulean, apricot, burnt sugar. 
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Hawaii Weave’ is an Imperial Glencraft 


texture in an 8” repeat. In toast brown and a 
variety of soft colorations, it is an interesting 
and smartly simple variation of many natural 


fiber forms in the collections. At Le Boff’s 


A texture with a difference, this knitted plaid 
effect gives the illusion of depth as well as 
fiber construction. In bottle green, red, aqua, 
charcoal, blue grey, purple, on white. 14” 
repeat. At Artcraft. 


“Wickford”, from the Greeff Collection uses 
twenty-five screens to recreate the charm of 
an old Zuber paper. Lush, over-scaled roses 
alternate with tendril swags. Colors are bur- 
gundy, pale blues, bottle greens, lavender. 








Feathery trees mask a typical American city 
scene in a light-hearted modern drawing. A 
hand screen in five multicolors and in white 
on emerald, charcoal, red, or deep grey. The 
repeat is 27”. At Sigfrid K. Lonegren, Inc. 





Louis Bowen's ‘‘Provincial”’ design is a good 
example of the hairline dividing so-called 
traditional from contemporary designs. It 
comes in hyacinth, raspberry, silver, and sepia 
on mustard, with modern picotage. 
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‘Interlude’ is the somewhat enigmatic title 
of this design. Brick with a celadon blotch on 
white; black with a pink blotch on taupe; 
and on yellow. A 36” repeat. Denst & Soder- 
lund in Chicago, and at John C. Milne in N. Y. 





Laverne Originals shows ‘Starry Night’, a 
fantasy in a free scattered arrangement of 
stars in improbable colors, such as Bermuda 
pink. A 24” repeat, like most of this 
firm's designs, it comes with matching fabric. 
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Ben Rose’s ‘“‘Intersections’’ creates a hori- 
zontal motif in complicated modern mesh, is 
a deliberate attempt to expand contracted 
wall areas. In oyster and mustard on charcoal, 
and on grey and beige, it has an 18” repeat. 


Jackson Ellis shows ‘‘Sky Rockets’’, a design 
by Grace Ohanian, an 18” repeat which 
comes in custom colors. By connotation, it 
seems best on dark grounds, but may be had 
on silver or gold, or with metallic top colors. 
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John J. Morrow Inc. shows “‘Cretonne’’, an 
imported hand print from Germany which 
makes a point of muted colorations. It comes 
in soft roses, blues, greens and nutmeg on off 
white, deep brown. In other top colors. 





Machine prints are using many rich dark 
grounds this season. An example is this rose 
design, loosely drawn and loosely grouped in 
a stencil effect. Seen here in bright emerald 
on coal black, it is a 22” repeat. Birge Co 


















































Classicism and romanticism are skillfully com- 
bined in Jones and Erwin’s ‘‘Empire Plaid’. A 
19” repeat, it comes in shell pink on pistachio; 
green and red on white; mica and gilt on white; 
ivory and blue on gold; ivory and black on pink; 
ivory and gilt on green; and two more colors. 


Informal elegance is created by The Di-Noc 
Company’s Di-Lon Lauhalla paper, a soft neutré 
background for very bright colors or for woods 
in natural finish, bamboo or rattan. Washable, 
sunfast, 32” x 48” sheets. 


‘Enchanted Forest”’ is a hand printed scenic by 
Chambord Prints, Inc. Executed by a new proc- 
ess in full color transparency, resulting in a 
hand painted effect. Five 27” panels cover 
1173” linear wall space. The highest point is 
62”; low is 45”. On several muted grounds, at 
Renverne in New York. 


Another new process is used by designer Ber- 
nard de Perthuis for a scenic called ‘“‘La Prom- 
enade au Bois’’ which simulates a water color 
technique. Its five panels are interchangeable. 
118” linear wall space. At Richard E. Thibaut. 


“Mayan” is a Gladys Moore design which re- 
produces the stone carved walls of Central 
America. A 48” repeat, it is one of many 
patterns which this designer will do in any 
color. All others are custom-designed to the 
specifications of a particular problem job. 
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Liebhold-Wallach Inc. who specialize in small 
scale designs for the country, come up with a 
new one called ‘Scissor Cut’’. Completely be- 
guiling, it revives the hobby of the 18th and 
the 19th centuries in England and America. 


7. ‘‘Ravinewood Hall’’ is an exacting reproduction 
from an upstate New York house, comes on 
chalky white and soft yellow. Top colors are 
red-cocoa and a fresh laurel. Also available on 
hand-brushed stock, made to order. A Coman 

Handprint at Wilton E. Owens, Inc. 


One of the few architectural prints around is 
‘“*Regent’s Gate’’ which interjects great depth 
into a two dimensional design. It comes on such 
unusual ground colors as black forest, twig 
black, pencil blue, and storm cloud grey. A 22” 
repeat, this paper comes from Bassett & Vollum. 





Whimsical without being coy, Schmitz-Horn- 
ing’s ‘“‘Toby Mugs’’ is a hand print with a 
difference. A 28” repeat, it can be found in 
New York at A. H. Jacobs; at the Warner Co. 
in Chicago; at the Walcrest Corporation in 
San Francisco. 





10. Over-printed on a mother-of-pearl ground 
this Chinese design is imported by W. H. S. 
Lloyd to add to their large collection of foreign 
papers, In brilliant lacquer red, and in a rich, 
dark blue, and black. A 24” repeat. 
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**Books’’, seen here with primrose flowers, 
natural leaf greens, and blue-grey type on a 
light grey ground. Also in soft pinks and 
greens on a China white ground. 28” repeat. 
Katzenbach & Warren, Inc. 








All the great array of papers which simulate every- 
thing from grass-cloth, to wood, brick and marble seem 
to be multiplying, if mostly in color range. These papers 
belong, after all, to the age-old heritage of sheer imi- 
tation, innocent of any design angle. The first papers 
sought to imitate fabrics as closely as possible for a 
medium priced market. Today’s machine-printed grasses 
do much the same thing. 

Which brings up the intensification of last season’s 
disposition to render as much as possible at a sensible 
price. Variety is everywhere, the more so because ma- 
chine-prints are slowly but surely adopting some of the 
colorations and style of the new hand-screens. What 
used to be thought of as “decorator” colors and unusual 
textures are now to be seen in almost every line which 
comes from the bigger houses. In fact, the machine-print 
houses make much more of color than the firms with a 
smaller collection. That is to say, they are very proud 
of their emancipation from the old “safe” and drab 
tones of yesteryear. The trend, reported last season, of 
improved draftsmanship is intensified, too. Which will be 
excellent news for those whose clients have budget ideas. 

There is a noticeable tendency in the new papers to 
“retreat,” or if the designs don’t add optical space to 
confined quarters, at least they stay on the wall. In 
other words, modern or traditional, the manufacturers 
are going in for some pretty neat tricks which are 
legitimate, instead of being merely spectacular, as was 
the case not so long ago. Thus, there is a large group of 
designs which superimpose one plane on another, thus 


creating the illusion of infinity. And in the so-called tra- 
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Things are not what they seem with Gene 
McDonald's ‘‘Octet’’, at first glance a polka 
dot, on analysis a stylized, eight sided figure. 
Blue-green on cinnamon; light red on black; 
gold on coral; white on black. A 4” repeat. 





cocoa, ivory, beige and green. 


ditional field, much is made of simulated drapery and 
architecture to create a background of distinction and 
even luxury where there may be none. Add them up, 
how you will, they all spell background, which after all 
is the primary function of a wallpaper. 

Since fabrics and papers both seem to be moving in 
the same direction of anonymity, it may be interesting to 
stop, and take stock, and speculate on just how far one 
or the other will go before there is provoked a resur- 
gence of the theatrical in either branch of the indus- 
try. Today’s balanced sanity is a nice thing. But what’s 
the next step to be? 

The market has reached an all-time high in sheer 
numbers of designs. Tomorrow must come consolidation, 
and the gist of the last few weeks seems to indicate just 
that. So far, the news is all good. Dull designs and colors 
have been dropped; and so have the merely eye-catching 
and the flamboyant conversation pieces. Let’s hope this 
leveling-off process doesn’t end up by being a boomer- 
ang which comes back to cut down the really outstand- 
ing peaks of the new collections. 

That is all in the future, of course, and interior de- 
signers will be more resourceful and make their clients 
more satisfied by exploiting to the fullest the rich selec- 
tion offered in the expansive market of the moment, 
featuring in their work the marvelous range of colors 
and textures keynoted to excellent patterns by the best 
artists in the field of wallpaper design. This amounts to 
thinking out interior design problems as they arise with 
the resolve to make each really exceptional in its solution. 
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A. H. Jacobs and Co. do ‘‘Rustic’’, a gay little 
machine print with a 7/2” repeat. In French 
blue, butter yellow, bot le green and white, 
on a grey-mauve ground, it comes also on 








The Warner Co. shows ‘‘Tropicana’’, de- 
signed by Binnie B. Wilson, a paper which is 
about as lush as the market affords. Great 
viridian leaves and peacock blue flowers are 
32” repeat. At Thibaut in New York. 


Simulating a Louis XV silk, this paper is in 
the 512 series of the Stamford Wallpaper 
Co,, Inc’s new line. Large in scale, it comes 
in gold on maroon, dark green, plum and 
blue. Or, silver on rose, chartreuse, electric 
blue, as you prefer it. 


One of the most romantic of the market's 
papers, this example is reproduced exactly 
from a document of 1810 in Massachusetts. 
On a putty ground, its colors are soft—tlime, 
mauve and white. William J. Galligan. 


“Foul Play’’ is a bright, tongue-in-cheek de- 
sign from the Country Modern collection of 
C. W. Stockwell. Seen here, it is done in 
vivid scarlet, two French blues, and two 
greens on butter yellow. 24” repeat. At 
Renverne, in New York. 
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Strickland and Baker show a modernized 
classic coffer, endlessly useful on ceiling, side 
walls. Seen here, it is in Bermuda pink, lime, 
on dark green. Comes also in black, light 
green. 13” repeat. At Artcraft in New York. 


A cleverly broken vertical which combines a 
honeycomb motif with swirling Louis XV 
ribbons, this design may be had on grey with 
grey and white; on forest green with yellow 
and white accents; and other colors. 7” re- 
peat. Thomas Strahan Co.’s W 8038 
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“Le Zouave,’”’ painted by Vincent 
Van Gogh 1888, shown for the first 
time in America, brilliant in pig- 
mentation and disciplined in design. 





















“Méry Laurent a la Voilette,” a 
portrait of the actress, exquisite in 
soft coloring and a masterly tech- 
nique, by Edouard Manet 1878. 





“‘Lierre en Fleurs,’’ painted by Henri Matisse 1941, bold in color 
but retaining the characteristic light brushwork of the artist. 


ART TO LIVE WITH 


s the threshold of the second half of the twentieth 
A century is reached, it becomes apparent that now, 
if ever, the time is propitious for an evaluation of the art 
developed since the turn of the century—a period which 


FOUR COLLECTORS APPROACH may well prove to be one of the great junction points in 
THE IMPRESSIONISTS the long history of art. 
FROM A PERSONAL ANGLE The outstanding names in this modern movement— 


Pierre August Renoir, Edgar Degas, Edouard Manet, 
Paul Cézanne, Vincent Van Gogh, Paul Gauguin, 
Georges Rouault, Henri Matisse, Georges Braque, Pierre 
Bonnard, Pabio Picasso, Henri Rousseau—are all Im- 





pressionists, and, taken in long-range terms, represent 
the period in its finest essence. If their work is great art 
in the best sense of the word, it will be remembered be- 
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‘Femme a la Mantille Blanche,’ 


yond the present day, speak through the years to come 
on the essential issues of the times, and, like literature, 
remain changeless in its import. 

In the eighteenth century when the wealthy and prom- 
inent viewed themselves as an aristocracy, their desire 
was for portraits which reflected their station, as, later, 
the political leaders of the Empire saw themselves as 
Romans. Today the aristocratic persuasion has disap- 
peared, and art reflects a small, limited world—‘an 
abstract, as it were, of the good life’—which is irresist- 


ible in its material pleasures and, frequentiy, is wonder- 


ful to contemplate. 
Feverishly critics have deduced and elaborated their 
theories concerning modern painting, and through the 
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a masterpiece of Pablo Picasso's blue period, painted life-size in oils 1902. 


mass of opinions there runs an almost anguished specula- 
tion on the artists and the events that influenced them. 
Yet until now no convincing and satisfactory philosophy 
has come out of modern painting. 

But how far modern art has picked up momentum 
becomes evident in the exhibition of paintings from three 
private collections recently shown at Knoedler Galleries 
in honor of the diamond jubilee celebration of the 
Philadelphia Museum of Art. The exhibition was held 
for the benefit of the New York Heart Association 
Women’s Committee, and was sponsored through the 
generosity of Miss Elizabeth Arden. 

The showing comprised twenty-five impressionist and 


Continued on page 78 











DONE WITH MIRRORS 









































The change in the interior shown on these pages is so immediately strik- 
ing that second glances are necessary to analyze the magic that brought the 
whole thing about. Design consultant John B. Wisner, called in by a private 
corporation to refurbish Washington’s apartment-hotel, Alban Towers, was 
faced with the same chilling prospect which had greeted the eye of every 
incoming guest since the 30’s. A cavernous lobby, one half floor below street 
level, was a dim and echoing tiled passageway to a reception desk and 
elevators hidden behind columns. The existing furniture was shabby, stiffly 
placed, and inadequate both in comfort or amount: the lighting which 
served it made no concessions to myopia, or kindred ills to which the hotel 
guest is heir. Sprawling, without any direction, the room wandered off at 
angles, with no focal point, a plan confusing to the visitor in search of a 
room, wasteful, at the same time for other purposes, since no resident would 
be encouraged by such surroundings to rest long en route. 

Immediate impetus to change this out-moded scheme of things was the 
decision of the owner to stress the hotel-transient aspect of the property. 
Permanent suites total about six hundred and forty rooms: three hundred 
and sixty more are transient, New guests necessitated new lobby facilities, 
and the project revolved around two determinants: the clientele and the fact 
that no major structural alterations were to be made. The location of the 
Alban Towers across the street from the Washington Cathedral lent an air 
of refinement and exclusiveness. Guests include representatives, senators, 
high officials of the state department, and high ranking army and navy 
personnel. Mr. Wisner’s décor hinged rather obviously on providing a back- 
ground for the comings and goings of such a group. The second require- 
ment he met at the same time by leaving the structure exactly as he found 
it, with a single addition of a free-standing pedimented door and lattice 
screen, constructed on a temporary basis to allow for future additions of a 
dining room and cocktail lounge behind, at some future date. The rest is a 





story of mirror and fabric and color. 
The carpet, in great swirling design, is executed in four shades of red. 
Other colors used are beige, white and brown. Leather pieces are beige or 
shiny black. Brown appears in the upholstery; beige in curtains and up- 
holstery. The overscaled design in masses of raw silk draped fabric is beige 
Continued on page 80 





Upper left: the original lobby boasted 
Tudor flattened arches, nondescript furn- 
iture, inadequate lighting, and an ugly, 
echoing tile floor, leading to the desk. 












Above: the same view shows no struc- 
tural alteration, but a considerable light- 
ening of the scheme, in colorful overscale 







of carpeting and fabrics, a wall of mirror, 
peting 






centralized lighting from a _ banquette. 







Right: a pleasant residential touch is 






this typical grouping, one of many scat- 





tered the length of a long foyer. Mirrored 






walls reflect massed fabric, serve to widen 






and add color to a space unbroken. 





FEBRUARY 1951 





INTERIOR DESIGN AND DECORATION 














Above and right: a dreary area is trans- 
formed by well-placed mirror, comfort- 
able, strategically grouped furniture, and 
the addition of striking architectural de- 
tailing to focus and arrest the eye at the 
far end of a broken floor plan. A study 
in pattern and mass, the casual transient 
as well as the permanent resident is 
cleverly distracted from the fact that the 
architectural elements he sees are old. 
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FURNITURE SPOTLIGHT 


Modern group of graceful lines and proportions, the 
couch luxuriously fitted with foam rubber cushions, 
the back compartment designed for bedding storage. 
37” x 76”. Bernhard and Hayes, Inc. 





Regency shaped-front credenza, with matched rose- 
wood panels, brass inlays, specially designed hard- 
ware, carving and other fine detailing. 22” x 69” 
4 36” high. Grosfeld House, Inc. 











The most important thing to observe about the cur- 
rent furniture market is the versatility of design. Where, 
one inquires, is the popularity of a single style of furni- 
ture, such as characterized the furniture trends of recent 
years? Nowhere is there evident a single predominant 
theme exclusive of all others. There may be an en- 
thusiasm for Regency, for example, or for French Pro- 
vincial pieces, or some other style may enjoy the spot- 
light, depending on the fashion of the moment, but on 
the whole today the entire range of design, with all its 
varying historical styles, is having the patronage of the 
interior designers because of their personal preferences. 

While it is true that the heavier, obese Renaissance 
forms from Europe do not enjoy this popularity, for the 
lovers of the Classic theme there are the vigorous 
Regency and Empire styles, with beautiful examples of 
Adam, Sheraton and Louis XVI furniture available for 
those who admire a more delicate and colorful rendition. 
And the French Provincial theme is deservedly popular, 
sharing as it does the fervor for eighteenth-century Eng- 
lish mahogany furniture, although the two styles of furni- 
ture are errtirely different. 

If the taste of your clientéle is for eighteenth-century 
elegance there is, of course, a seemingly endless variety of 
styles from which to choose, from breakfronts of classic 
lines to comfortable upholstered chairs of graceful de- 
sign, as shown in the examples illustrated. The market 
is replete, too, in examples of Early American reproduc- 
tions, which when supplemented with antiques of the 
same period supply a genuine air of authenticity which 
exhibits none of that banal quality associated in design 
with the all-too-familiar or with abortive attempts to 
lend it drama by combining it with modern décor. 





a | 
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Regency mahogany occasional table, with shaped 
drawers, delicate carving, finely detailed hardware 
and open shelf to accentuate its unusual and ap- 
pealing design. 16” x 23” x 30” high, Maslow- 
Freen Cabinet Craftsmen, Inc. 


Regency crotch mahogany small cabinet of superb 
quality, with imported crown glass doors, delicate 
carving and exquisite hardware, for living-room or 
dining-room. 16” x 42” x 72” high. May be seen 
at Frederick Tibbenham, Inc. 


Modern commode, combining chest with three 
drawers and cabinet on one base or with indi- 
vidual bases, natural finish. ‘‘Magic touch’ pulls. 
20” x 54” x 34” high. Pascoe, Inc. 
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Regency mahogany bar with ormolu decoration, con- 
trived from a commode of the period, with extension 
shelves, fitted doors for storing glasses, metal lined 
ice compartment in top. 20” x 104” open x 38” 
high. Angelo Romano, Ltd. 


Modern sofa of low graceful lines and tailored up- 
ho!stery with button tufting, resulting in a luxurious 
effect; the new treatment of welted seams gives it 
a ‘‘different’’ look. Gil-Mode Furniture Co 
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Modern pair of mahogany tables of leaf design, 
shaped tops with rolled edges, used singly or in 
pairs. 22” high. Robert E. Derecktor. 








Modern mahogany oblong cocktail table of graceful 
fluid lines, with open shelf, designed by Paul Mc- 
Cobb, available in three different finishes. 22” 
56” ~ 15” high. Directional Modern 





Regency mahogany mobile sofa with separate 
cushions, upholstered front and back, ornamented 
with ormolu and twisted reed carving. 25” x 69” 
x 30” high. The Nahon Company. 





Modern upholstered chair, with recessed side panels, 
double rows of welting, separate cushion and re- 
verse pleats to give it distinctive design. 31” wide, 
33” high. The Carlisle Upholsterers, Inc. 
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Modern sofa-bed, upholstered to order in 
own fabric, with specially designed cush- 
ions. Excellent construction where you 
want it for durability. 32” x 81” x 28” 
high. Charles H. Beckley, Inc. 





French Provincial small console, exceptional for its 
three drawers, compartment with grill for portable 
radio, and beautifully designed ormolu. Fruitwood 
or mahogany. 18” x 30” x 28” high. Available at 
Ruder Brothers, Inc. 


Regency breakfront cabinet, superbly ornamented 
with ormolu and with finest hand-carving on hooded 
pediment, imported crown glass panels, matched 
crotch mahogany doors on base. 18” x 72” x 90” 
high. Natale & Son. 










Modern cabinet of individual design, com- 
bining inverted louver drawers and tam- 
bour doors, available in several different i 
finishes. 20” x 69” x 34” high. Manufac- 
tured by Plymwocd Furniture. 
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Modern upholstered chair with button-tufted sepa- 
rate cushion, the tapered base motif repeated in the 
smart design of the back. 30” wide x 33” high. 
Guild Furniture Co., Inc. 





Modern sofa, with smart lean rectangular lines 
emphasized by tapering arms and legs, the attached 
back having the effect of a separate cushion. 86” 
long, 31” high. The Arrow Upholstery Co. 
















Modern TV chair in its newest version, 
open stationary base, swivel seat, luxuri- 


jet Seles POETS. I RI RE Dt Sine ; ously upholstered in leather and with such 
niceties as button tufting, nail finish and 
Modern metal furniture, natural bamboo finish, welted edges, 27” = 26”x31” high. 
combining separate cushions of colorful sailcloth Beaver Furniture Co. 
and clear glass table tops. Designed by Lyman for 
Molla, Inc 
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Modern mobile server, bookcase or console, depend- 
ing on how it is used, designed by Harold Schwartz. 
Topaz oak finish. 16” x 41” x 42” high. From the’ 
new line of The Romweber Co. 


Louis XV tall chest with six generous drawers, 
n@sewood and mahogany, the small center panels 
outlined with brass, beautifully detailed ormolu 
hardware. 24” x 38” x 55” high. Manufactured by 
Bethlehem Furniture Co. 





Modern small occasional table with gilt metal frame French Provincial fruitwood rafiraichissor, 19” » 
resembling bamboo, exceptional for its size: the 49” x 32” high, and accompanying hanging rack, 
clear glass top 16” square and 16” high. See it at 7” x 48” x 34” high, interesting pegged construc- 
John Gerald, Inc. tion and authentic antique finish. Brunovan, Inc 
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View showing the emphatic horizontal motif used to give an impression of additional width in the narrow room. 


Continental Living 


ow the interior designer may incorporate a bright 
H color scheme in a new way with such stimulating 
features as specially designed furniture, decorative niches 
and panels of mirror is exemplified in an apartment 
recently completed in Paris by the French interior de- 
signer, Gustave Gautier, A.D. The apartment, well worth 
serious study for its many carefully planned details, 
represents a decorative treatment entirely in the con- 
temporary style, interpreted by the interior designer with 
verve and directness after due consideration for the re- 
quirements and preferences of the client. 
The foyer, into which the stair hall of the apartment 
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opens, is made interesting by a window-wall entirely 
curtained with greige sheer fabric and by another wall 
of glass brick; furniture here consists of a single group- 
ing, comprising a fruitwood circular cocktail table set 
between a pair of upholstered chairs covered in wild 
cherry satin, which supplies the one vivid color note for 
an unpatterned greige background formed by walls, 
carpet and curtains. 

In the compact living-room, made to appear more 
generously dimensioned by the dining space separated by 
curtains forming a room divider, an atmosphere of ele- 
gance is contributed by the greige carpet, sparkle of mir- 
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Curtains dyed the wali color hang from a 
traverse rod between living-room and dining- 
room, and the low cabinet bar, stationed 
under the painting of field flowers, by 
G. Dombasle, at the junction between the 
two rooms contribute to the general effect of 
spaciousness. The delightful luminous effect 
in the dining room, shown below, is derived 
from the boxed lighting at the ceiling and 
the reflected light from mirrored vitrines. 
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One of the bright ccntributicns to the 
décor of the living-rcom is the fruitwood 
and polished copper plant stand, shown 
above, which introduces a welcome 
verdure ncte at the window and supplies 
a vibrant green accent against the white 


and greige drapery background 


Corner of the daughter's room, showing the bed backed by a 
waxed oak surround which has been rounded at the head to 
accommodate a reading light, the bed pedestal recessed to avoid 
dents from usage; a folding ledge, between bed and sectional 
wardrobe-closer, provides a night table in a minimum space. 
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Bedroom showing the interesting fireplace treatment, window curtains and narrow vertical mirror over the corner desk at left. 


rors, indirect lighting and a refreshing lemon-yellow, 
green and greige color scheme with a contrasting note 
of the clear wild cherry introduced from the foyer. 
The long window-wall, opposite the entrance door 
from the foyer, is entirely draped with lemon-yellow and 
greige sheer curtains which not only emphasize the soft 
background color of the walls but serve to temper the 
light. The windows open upon a banal street scene, so 
the interior designer has very sagely directed interest else- 
where in the room. Two luxurious upholstered chairs, in 
lemon-yellow and in wild cherry, flank a specially de- 
signed fruitwood and polished copper plant stand hold- 
ing pots of exotic growing plants. The greige wall 


opposite gains interest from a colorful painting of field 


flowers in a meadow, by Dombasle, hung over a fruitwood 
cabinet, with mirrored interior, that serves as a bar. 
The plant stand introduces a desirable note of verdure 
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into the room, and at the same time balances the 
painting. 

The end of the room opposite the dining space has 
been designed to accommodate a conversational group- 
ing consisting of a built-in sofa and the upholstered 
chairs near the plant-stand, which may be drawn into a 
pleasant group completed by a fruitwood cocktail table 
with glass top. A commendable feature of the sofa is its 
fruitwood backing, extended beyond the full length of 
the seat at both ends to form a dado exactly the same 
height of the cabinet-bar, so placed as to seemingly ex- 
tend the dado about the entire room. 

A pair of niches has been set into the wall above the 
sofa and in them mirrored vitrines with glass shelves 
and sliding glass doors have been installed with a con- 
necting panel of mirror between that results in a highly 
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THE MARKET, continued from page 26 


FOR THE LITTLE MAN 
WHO ISN’T HERE 


Heretofore, the out-of-town interior de- 
signer has been at something of a disad- 
vantage. Either a trip to “the big city” 
was in order to shop the many sources, 
or a snail-pace correspondence often took 
place. Decorator's Shopping Service Co., 
of 558 Madison Avenue, in New York, 
answers this need by providing a variety 
of basic contracts—ranging from a single 
service to a series of ten and twenty— 
which include carefully selected samples 
of fabrics, trimmings, rugs, wallpapers, 
full descriptive information (sketches and 
photographs) on furniture, the personal 
covering of auctions, and data on objets 
d’art. All the designer need do is write, 
telegraph, or telephone specific require- 
ments. Then, the experienced decorator- 
shoppers scour the market, assemble the 
requested info, and send it off—often 
within twnety-four hours—complete with 
the manufacturer's or dealer’s identifica- 
tion number and price. The interior de- 
signer can then order directly from the 
various sources at established trade prices. 
For the busy interior designer, this new 
service may well be the answer to many a 
shopping problem. More complete details 
are yours for the asking. 


EXOTIC FLOORS: 
BUDGET PRICED 


One of the most unusual, never-tried- 
before floor-covering items to reach the 
market is the all-rayon “Marimba”, a 
Bigelow product (which your client may 
have seen in their Madison Avenue win- 
dow) offered to the trade by Paramount 
Carpet Co., 1 East 28th Street, New York. 
A lustrous two-tone effect is formed by 
the deep loops—four color combinations 
in all—and this Lok-Weave fabric is 
destined for hard wear in modern set- 
tings, offers textural and color-appeal to 
the budget client. Its price: less than ten 
dollars a square yard retail—and looking 
like far more in today’s market. 


PICASSO ON A PLACQUE 


Modern masters ready for hanging on the 
wall: such is the dream of many young 
homemakers. And the Penthouse Gallery, 
at 15 West 55th Street, in New York, 
makes this possible on a penny budget. 
Catherine Ogust, the designer, has de- 
veloped a process which embeds faith- 
fully-reproduced designs in a ceramic-like 
material. The results are placques with 
holes grooved in the back, ready to be 
used as wall decorations or to be set on 
the modern mantel. Subject matter, so far, 
has centered around the most popular of 
Picasso's works, usually a “must” with 
young collectors. There are “Centaurs”, 
“Blue Face”, “Green Face’, “Fruit”, 
‘Owl’, “Bird”, “Matador”, “Still Life’, 
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and others—all in the original sharp and 
beautiful colors. These not-too-heavy-not- 
too-light placques retail for fifteen dollars 
apiece, an attractive pittance for the work 
they represent. Future plans of the aware 
young organization include continuous 
exhibits by modern French artists from 
whose work they will select the most 
representative—those extreme of design 
and brililant of color—to be reproduced 
in mediums which are most flattering to 
the designs selected. 


A SHIFT TO PLASTIC- 
TREATED TABLES 


Advance Design, Inc., 45 West 33rd 
Street, in New York, has the answer when 
you are looking for good design in either 
budget- or medium-priced brackets. They 
show the same handsome tables—coffee, 
lamp, every imaginable style—in real 
woods, handsomely finished, and, as well, 
in Picwood, the process which photo- 
graphs the beauties of wood grains and 
makes it possible to reproduce similar 
qualities for tiny prices. Another forward- 
thinking move here is the almost complete 
shift to the use of plastic, Formica tops. 
Benefits of these are legion: safety from 
alcohol, cigarette burns, and fruit-acid 
accidents, cleanable via damp cloth, color 
is sealed-in, there can be no problems of 
craze, crack or color-fade—in short the 
ideal top for the busy household as well 
as the commercial establishment where 
hard and often use is the rule. Their just- 
off-the-press new catalog should be on 
your list to request. It comes complete 
with pictures, descriptions of the new 
pieces, and price notations. Too, you 
may send for tiny wafer-sized samples of 
the Formica tops—all good for planning 
when a modern job comes up. 


PRINTS—IN CUSTOM 
ARRANGEMENT 


Gone is—or should be—the day when 
your client plunked a picture on the 
wall without your personal and studied 
blessing. Today wall arrangements take 
talent and finesse, and one of the sources 
where you can find such is the newly- 
opened studio of Thelma Ziemer, at 145 
East 53rd Street, New York. Here you 
will find a very select collection of prints, 
engravings— some hand-colored, some in 
gouache, some aquatints—plus the in- 
genuity to mat and frame them so that 
the beauty of each is exalted to the full- 
est. There are the Sir William Hamilton 
lava formations, circa 1776, Chinese 
paintings done on bamboo paper about 
1800, rare London Street Cries of the 
1730's, and many other fascinating sub- 
jects for either traditional or modern 
treatments. The mat story is one of subtle 
hues combined with hand-blocked strips 
and other unique touches: the frame tale 
one of hand-finished period items which 
perfect the prints. Whether it is one 


small picture that troubles your client, 
or an entire wall which needs the warmth 
and grace of a custom arrangement, you 
will find the solution at this address. 


TO DECK OFFICE AND FLOOR 


It’s a move to larger and even more im- 
pressive quarters for Huffman-Boyle & 
Co., thanks to the high-calibre service—a 
continued practice with this firm—that 
increases their volume status to the point 
where new floor space is a must! As of 
March first they will be established at the 
new address: 149 Madison Avenue, New 
York, a street-level showroom where you 
can show your client some of the finest 
floor coverings in the market today and 
be assured of the tops in workroom facili- 
ties. Another newsworthy item here is 
this firm’s venture into the furniture de- 
partment. Now they will show, under the 
direction of W. J. Fleming, a complete 
line of contract office furniture and equip- 
ment in a variety of price ranges: expec- 
tations at present include the setting up of 
model offices to give your clients a fer- 
instance. Also, there will be items of 
bedding shown plus occasional furniture 
pieces—leather upholstered seating units, 
etc. Thus, this is another too-visit-soon 
for your shopping agenda. 


FROM MANY-HUED SHEEP 


An exciting new floor covering, imported 
by V’Soske, Inc., and shown in New York 
by Lord and Adams, at 43 West 54th 
Street, comes from the looms of Egypt. 
All hand-woven of pure wool; and you 
are asked to select from among ten nat- 
ural colors ranging from light cream to 
téte de négre, rich and dark—all trac 
colors directly from the sheep. If your 
client doesn’t believe those foot-footed 
friends are practically in technicolor, take 
her to see these beautifully-shaded 
samples. Designs are traditional Scandi- 
navian geometrics—smart for contem- 
porary interiors—in widths up to 11’, 
lengths up to 18’. Special designs will 
also be developed, according to your 
individual requirements. 


TILES: FRAME FOR THE 
FIREPLACE 


Warner Prins, has introduced a series of 
tiles—some one-of-a-kind, others dupli- 
cates of each other—which serve to create 
interest, texture, and color appeal. His 
subject matter ranges from scratchings 
which suggest mere mood to vivid mod- 
ernized Provincial designs, dancing fig- 
ures, traditional-modern florals, etc. In 
an effort to make his artwork available 
in homes of varying budgets, prices for 
complete facings have been set at from 
$36 to $144 retail. They are available 
through the William H. Jackson Co.,, 8 
East 48th Street, and at Warner Prins, 
36 East 22nd Street—both in New York. 

Continued on page 100 
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ART, continued from page 63 


post-impressionist paintings from the collections of Mr. 
and Mrs. Albert D. Lasker, Mrs. Millicent A. Rogers, 
and Princess Igor Troubetzkoy, including several paint- 
ings seen for the first time in America. 

Memorable in the showing was a group which in- 
cluded a rare little still-life by Gauguin, a luminous 
Renoir scene, called La Barque au Drapeau and a silvery 
Degas study of dancers at the Opera. Picasso was repre- 
sented by two small but sparkling semi-abstractions and 
a large Femme a la Mantille Blanche of his blue period. 
There was a superb Braque abstraction, an exceptionally 
charming Renoir, Fleurs et Chats, and no less than ten 
works by Matisse, including his bold Lierre en Fleurs 
and a colorful Aprés le Bain that combines the artist’s 
fresh flair for color with a handling of form that is 
quietly satisfying. Cézanne was represented by two mag- 
nificent works from his brush: a sylvan landscape and a 
decoratively baroque still-life. One of the most dramatic 
paintings in the show was Van Gogh’s Le Zouave, easily 
one of the artist’s most important works, exceptionally 
disciplined and brilliant in pigmentation. 

What made the exhibition a distinguishing event, aside 
from the variety and vitality of its subject matter, was its 
particular quality and extraordinary selectivity. Emphasis 
was on color. There was no difficulty in enjoying the 
paintings, outrageous in pattern sometimes, but bril- 
liantly effective. Even the “non-objectives” were delight- 
ful. And the later disconcerting images of Picasso were 
offset by the deep feeling of the show’s one early canvas 
by this artist. The exhibition was not only a personal 
summarization of a great period, but it reaffirmed the 
durability of much of this style of painting. 





CONTINENTAL LIVING, continued from page 75 

decorative and original wall treatment; the tops of the 
vitrines accommodate concealed fluorescent light bulbs 
whose brilliance when illuminated is reflected into the 
room from the coves of the niches, contributing delightful 
indirect lighting. 

The wall at the end of the dining space has been 
similarly treated with vitrines and mirrors, but instead 
of indirect illumination from niches, a brighter direct 
source has been obtained for the dining table by boxed 
lighting attached to the ceiling and extending the full 
width of the room. The specially designed table consists 
of a thick slab of opaque glass set on two massive 
pedestals; chairs for dining, upholstered in wild cherry 
and lemon-yellow silk, are arranged on the two long 
sides and complete the ensemble. 

In the bedroom, as in the living-room, interest is 
centered in a refreshing color scheme; in this instance 
one corner of the wall is rose and the other fresh green. 
The specially designed furniture of white sycamore is a 
happy choice for the harmonizing scheme, and is very 
striking against its colorful background. Besides the spe- 
cially designed bed with its bedspread that complements 
the curtains, there is a chaise longue, a dressing table, 
desk with narrow vertical mirror set above it reaching to 

Continued on page 80 
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CONTINENTAL LIVING, continued from page 78 

the ceiling, and a large double wardrobe closet with 
doors mirrored on the inside. The curtains at the big 
window, hung simply in great fullness and extending 
from ceiling to floor, are in alternate rose and green 
fabric slightly darker than the walls. The carpet is off- 
white. A little brick fireplace here is notable for the 
architectural interest it contributes to the decorative 
scheme: the chimneypiece is concealed within the wall, 
so that all that may be seen is a brick facing that pro- 
jects into the room and is surrounded by sycamore trim 
making a Greek key formation on one side and a storage 
cabinet on the other. 

In the daughter’s bedroom the furniture is natural 
waxed oak. The walls are a true ivory color, and cur- 
tains are royal blue. The bed has been placed in a corner 
near a large wardrobe and mounted on a recessed 
pedestal to avoid dents from usage. A waxed oak dado 
surround becomes concave at the head to contain a 
reading light, and a little night table’ is provided by a 
ledge of the same kind of wood. The wardrobe is a large 
sectional piece, also of waxed oak to match the fine 
woodwork, and contains space for storing linens, writing 
desk and books. A dressing table with upholstered bench, 
and an upholstered chair complete the furnishings. 

It would be impossible to summarize all the excellent 
decorative features of this compact apartment, but spe- 
cial credit is due Mr. Gautier for his brilliant adaptations 
in mirror and lighting. Mention should also be made of 
his beautiful specially designed furniture used throughout 
and a forthright and unusual color scheme. 





COAST TO COAST, continued from page 30 


INDIANA 


BLOOMINGTON: What Americans Are Collecting. 20 contempo- 
rary paintings representing a cross-section of the tastes and 
preferences of several New York private collectors. Indiana 
University Gallery. Mar. 1-22. 

FORT WAYNE: The Business Man Looks at Art. A survey of 
preferences. Fort Wayne Art Museum. Mar. 1-21. 


IOWA 


DES MOINES: Textiles. A collection of fabrics by Mariska 
Karasz. To Feb. 25. Enamels. The work of Virginia Kobler. 
Feb. 20—Mar. 4. Both at Des Moines Art Center. 

ForT popce: Toiles of Today and Yesterday. Originals and 
Scalamandré reproductions of 18th and 19th century French 
toiles. Blanden Memorial Museum. To Feb. 28. 


KENTUCKY 


LOUISVILLE: Japanese Prints and Pottery. Assembled from the 
comprehensive collections of the William Rockhill Nelson Gal- 
lery of Art in Kansas City, this exhibition includes prints by 
Harunobu, Hiroshige, Utamaro, Hokusai and others. J. B. Speed 
Art Museum. To Feb. 22. 


LOUISIANA 


NEW ORLEANS: Anni Albers Textiles. Woven fabrics by “one of 
the most daring and imaginative of modern weavers,” in an 
exhibition first shown at the New York Museum of Modern Art. 
Includes drapery and upholstery material and tapestries. New- 
comb School of Art Gallery. Feb. 27—Mar. 20. 


Continued on page 82 
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COAST TO COAST, continued from page 80 


MARYLAND 


BALTIMORE: North African and Near East Textiles. Collected 
by Marguerite Harrison Blake they include curtains, couch 
covers, cushions and table cloths of the 18th and 19th century, 


7 and 17th century Anatolian brocade. To Mar. 18. Swords and 
Daggers. Objects from the 14th and 18th century from several 
famous collections, such as the arsenal at Innsbruck and the 


Johanneum at Dresden, hold unusual interest for students of 
BROTHERS + DECORATIVE ARTS, INC. metal work and designers. Both at Walters Art Gallery. To 
Feb. 25. 

HAGERSTOWN: Cloisonne. Some 100 items highlighted by a 
step by step explanation of how they are made, starting with the 
bare core, the placing of the ribbon, enameling, polishing and 
finishing. Washington County Museum of Fine Arts. To Feb. 15. 





MASSACHUSETTS 


BOSTON: Parker House Gift Show. Parker House. Mar. 4-8. 
Boston Gift Show. Hotel Statler. Mar. 5-9. 
Painting and Sculpture in Architecture. Traces historical de- 
velopment of sculpture and painting in architecture from Early 
Egyptian to present, and stresses importance of collaboration 
between architect and artist. Museum of Fine Arts. To Feb. 23. 
SPRINGFIELD: “I Remember That.” A collection of nostalgic 
watercolor renderings and photographs of various American 
arts and crafts, selected from the National Gallery of Art’s 
Index of American Design. Connecticut Valley Historical 
Museum. To Feb. 21. 
WILLIAMSTOWN: Visual Education for Architects. An exhibi- 
tion designed by Gyorgy Kepes to demonstrate the basic laws 
governing visual structure. Lawrence Art Museum. Mar. 1-22. 
| worcester: Contemporary Art in U. S. This museum’s bien- 
nial exhibition of American painting of today has been extended 
to include sculpture and some examples of other arts. Wor- 
cester Art Museum. To Mar. 4. 


MICHIGAN 

BLOOMFIELD HILLS: Low-Cost Furniture. A selection of draw- 

ings, models and photographs from the Museum of Modern 

Art’s International Competition for Low-Cost Furniture. Cran- 

brook Academy of Art. To Feb. 26. 

pETRo!IT: Spring Gift Show. Hotels Statler and Book Cadillac. 

Mar. 4-9. 

American Artists in Italy 1830-1875. Some 100 paintings, draw- 
| ings and sculpture in the first exploration of this phase of 
| American art, half of which is new or unfamiliar material. 
Dealers and decorators who realize the To Feb. 18. Index of American Design. A collection of water- 
importance of distinctive mirrors, win- | color renderings of the popular arts in the U. S. from before 
1700 to about 1900. Includes ceramics, furniture, glassware, 
textiles, costumes. To Feb. 28. Both at Detroit Institute of Arts. 








come to Friedman Brothers first because 
here they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 
firm has been noted for 48 years is 
maintained. 


Continued on page 85 
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COAST TO COAST, continued from page 82 


FLINT: Leerdam Glass. About 100 pieces of decorative glass 
and tableware, including Leerdam Unicas. Flint Institute of 
Art. Mar. 1-31. 

MUSKEGON: The Artist and the Decorative Arts. A colorful 
selection of pottery, wall hangings, wallpaper, murals, textiles, 
designed by European and American artists. Hackley Art Gal- 
lery. Feb. 18—Mar. 8. 

SAGINAW: Leerdam Glass. (See Flint, above). Saginaw Museum. 
Mar. 1-31. 


MINNESOTA 


MINNEAPOLIS: Chinese Gold. A group of some 250 pieces, as- 
sembled by C. T. Loo, is the largest and most important collec- 
tion in the world today. Covering the period from the Han to 
the early Ch’ing Dynasties (206 B.C. to 1911) the display il- 
lustrates the ancient Chinese taste in gold ornament and jewelry, 
and their mastery in working gold. To Feb. 18. Ancient Peru- 
vian Textiles. 20 heretofore unexhibited Peruvian textiles, added 
to the museum’s exhibition of pre-Columbian arts “provide 
inspiration for new designs based on ancient motifs handled 
with skill and vivacity.” Both at Minneapolis Institute of Arts. 
SAINT PAUL: Minnesota Fashion Review, 1820-1940. Men’s and 
women’s clothing, from ball gowns to homespun requirements 
of frontier life; accessories of all types; and “The Minnich 
Fashion Prints,” which illustrate the influence of European 
fashions on American styles, in an imaginative display. Min- 
nesota Historical Society. To Mar. 31. 


MISSISSIPPI 


NATCHEZ: Ante-Bellum Houses. The annual Natchez Pilgrimage 
during which 30 houses, built between 1774 and 1855, are 
opened to the public. Mar. 3—Apr. 1. 


MISSOURI 


KANSAS city: Medieval Indian Sculpture. 100 outstanding | 
photographs by Raymond Burnier of late medieval sculpture | 
on the three celebrated Hindu Temples at Mahoba, Bhuvane- | 
shvara and Khajuraho. South Indian Bronzes. Newly acquired, 
4 South Indian bronzes are added to this gallery’s already im- 
portant collection. On exhibit with a group of bronzes loaned 
by Nasli Heeramaneck and James D. Baldwin. At the William 
Rockhill Nelson Galiery of Art. To Feb. 22. 

st. Louis: St. Louis Gift Show. Statler Hotel. Mar. 4-7. 


NEW HAMPSHIRE 


DURHAM: Form in Handwrought Silver. An exhibition designed 
by Tom Lee to show technical and aesthetic aspects of hand- 
wrought silversmithing. Smith Library. Mar. 1-22. 
MANCHESTER: Medieval Indian Sculpture. (See Kansas City, | 
above). Currier Gallery of Art. Mar. 4-25. 


NEW JERSEY 


HOBOKEN: Model Makers Anniversary Exhibition. The N. Y. 
Society of Model Engineers celebrates its silver anniversary 
with an exhibition of the best products of outstanding model | 
builders throughout the country. Lackawanna Terminal Head- 
quarters. To Feb. 25. 
NEWARK: Owned by Members. An exhibition of American | 
paintings and sculpture owned by members of the Newark 
Museum, at that Museum. Through Feb. 


NEW YORK 


NEW york city: Gift Shows. Hotels New Yorker and Statler, | 
and 225 Fifth Avenue. Feb. 26—Mar. 1. 
American Toy Fair. McAlpin and New Yorker Hotels. Mar. 

5-16. 


Continued on page 86 | 
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This two cushion Sofa is suffused with the 
beauty and luxurious comfort that only 
inspired craftsmanship can impart. Has the 
meticulous tailoring and detailing that you 
would expect to find in all Guild creations. 
Just a change of fabric and the Sofa will give 
dramatic expression to a modern or period 


room. 
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43 East 19th St., N. Y. 3 GRamercy 7-3940-1 





COAST TO COAST, continued from page 85 
NEW YORK, continued 


International Flower Show. The theme for this 35th annual 
spring flower show is, Gardens for Town and Country. Grand 
Central Palace. Mar. 5-10. 

Antiques Show. This year’s show will have several “firsts” 
(photograph, safety pin, typewriter, etc.), and old toys to- 
gether with their modern counterparts. Morton Yarmon, man- 
ager. Madison Square Garden. Mar. 5-11. 

Knife, Fork and Spoon. This exhibition, prepared by the Walker 
Art Center of Minneapolis, traces the development of the tools 
for eating from caveman days to contemporary American 
silver flatware. It consists of 400 pieces from almost every part 
of the civilized and uncivilized world. Drawings by sculptor 
Alonzo Hauser give continuity and a light touch to the back- 
ground story. American Museum of Natural History. Mar. 9-— 
Apr. 1. 

Printing For Commerce. The 3rd annual exhibition, sponsored 
by the American Institute of Graphic Arts, shows the best ex- 
amples—186 prize-winning entries—of commercial printing 
produced in 1950 by American designers and printers. Archi- 
tectural League. To Feb. 17. 


Audubon Centennial. 16 oils and watercolors, including 4 of 
the paintings recently discovered in Australia, and a miscellany 
of Auduboniana. Audubon House. To Feb. 28. 

Architectural Sketches. European Renaissance and Baroque 
architecture in existing structures of the 18th and 19th century, 
as recorded in sketches by Columbia University students. Avery 
Architectural Library, Columbia University. To Mar. 1. 

Men At Work. Stylistic camera portraits in prints and color 
transparencies of composers, writers, actors, artists—photo- 
graphed with the tools of their trade or backgrounds suggesting 
their professions, by the young American photographer Arnold 
Newman. The Camera Club. To Feb. 28. 

200 Years of Corsets. A collection of corsetry from the tightly- 
laced styles of pre-Revolutionary days to the pancake numbers 
of the early ’20s. Amusingly displayed with a series of plaster 
figures by Nivola to represent women’s figures as they must 
have been to conform to the ebb and flow of fashions in corsets. 
Brooklyn Museum. To Feb. 28. 

French Book Design. About 250 of the most beautiful books in 
all fields published in France in 1950. French Embassy Cul- 
tural Division. To Feb. 20. 

European Porcelain and Pottery. One of the world’s most im- 
portant private collections of ceramics, more than 400 master- 
pieces, recently presented to the Metropolitan Museum by R. 
Thornton Wilson, has been put on special exhibition. Ranging 
from the 15th to 19th century, this makes the Museum’s collec- 
tions one of the most important in any public institution. 


Continued on page 88 
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Established 1915 


CREST LAMPS 


YOU WILL LIKE THE MEN 
WHO REPRESENT THE CREST COMPANY 


During the past 36 years, CREST Company 
customers have come to depend on our knowl- 
edge of styling, workmanship, and good taste. 
Our salesmen are a part of this famous CREST 
tradition their qualifications are many, 
their knowledge diverse. They know fine lamps, 
and the qualities that sell fine lamps . . . and 
more than that, they know and are interested 
in their customers. The result is that a CREST 
customer receives an all-around service that we 
believe is unsurpassed. 


We believe too, that you will like the CREST 
Collection of fine lamps as displayed in our 
spacious showrooms, 1219 Merchandise Mart, 
Chicago. Here you will find a comprehensive 
display of lamp stylings for any period of 
interior decoration . . . plus the unusual CREST 
“Limited Edition” pieces. 
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You will 
find these fine 
achievements reflected 
in our 68 page catalog 


CYC DODO 


+50. Use it as your 


source for the finest 


a a) be es - A) he 


in lamps. 


on 


BNE CON IE CN OE 


by # Ccell Company 


Chicago 7 


SHOW ROOMS—1219 MERKCHANDISE MART 
GENERAL OFFICES © FACTORY—1020 W. ADAMS ST. 


Catalog available upon request 


Ra, a a). i aS Fe) ee ee) i ee VS a). th es a) i eee ee) > a) bh me) eee ee) ee et Oh mec > 4) > a) es > a) aon 
WOO) 
a ee a ae a ND. SR a OS ON OLS a 


J) 
LOFT 9 MEF COST” SC OH 


/ 
\ 





COAST TO COAST, continued from page 86 
NEW YORK, continued 


Through Feb. American Painting Today—1950. Much talked- 
about exhibition of contemporary paintings selected through 
a nationwide jury competition. All styles and schools are rep- 
resented in a comprehensive cross-section. To Feb. 25, Seeds 
of Fashion. An exhibition to show the Costume Institute in 
action during the five years it has been with this Museum. Opens 
Feb. 16. All three exhibitions at the Metropolitan Museum of 
Art. 

Prize-Winning Lamp Designs. The winners in the competition 
recently conducted by the Museum in collaboration with the 
Heifetz Co. Dates now changed to Mar. 27—May 27. Abstract 
Painting and Sculpture. A retrospective, includes work by 
American artists of the Armory Show generation, some of the 
*20s and °30s, and a large selection of the past decade. To Mar. 
25. Both at Museum of Modern Art. 

A Distinguished Family of New York. A collection of rare 
silver, furniture and costumes, originally the property of the 
Walton Family, one of New York’s richest and most influential 
during the 18th century. To Feb. 22. At Home in New York. 
24 watercolors of New York rooms by David Payne, shown 
for the first time, display the tastes and manner of living of 
prominent New Yorkers. To Mar. 20. Both at the Museum of 
the City of N. Y. 

Architecture. About 100 photographs and drawings of the work 
of the New York architectural firm of McKim, Mead and 
White from 1879 to the present, graphically reflect the changing 
architectural tastes of that period. Included are residences and 
public bulidings that have become landmarks. New York His- 
torical Society. To Apr. 8. 

Silks of the French Baroque Period. Assembled to show the vari- 
ous styles of the Baroque period during the reign of Louis 
XIV, the exhibition includes authentic old textiles and repro- 
ductions, some of which were woven to furnish historic na- 
tional shrines. The Scalamandré Museum of Textiles. To Apr. 
30. 

Sculpture Inaugural. Some 50 pieces in stone, wood, bronze, 
steel, aluminum, in an exhibition to inaugurate the new build- 
ing of the former Clay Club, The Sculpture Center. To Feb. 17. 
Whitney Annual. The 1951 annual of contemporary American 
sculpture, watercolors and drawings consists of some 200 items. 
Whitney Museum of Art. Mar. 17—May 6. 


ROCHESTER: Photographic Society of America. Regional con- 
vention, includes the opening of the Rochester International 
Salon of Photography. Mar. 2-4. 
Ceramics. Hand-built and thrown pieces, ranging from small 
items to a ceramic-tiled coffee table, by ceramist Olin L. Rus- 
sum. Colorfully displayed with a group of hand-woven and 
power-loomed textiles of modern design. The Memorial Art 
Gallery. To Feb. 25. 

Continued on page 91 
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... traditional 


‘blend décor’ 


w Mansfield 


‘blend décor’ furniture is the end creative 
design to give the decorator one 
excellent source for modern, contemporary, 
or traditional settings. 


Write for the new Mansfield furniture catalog. 


*Designed by Edith Chatterton Thomas AD! 





from *The Sophisticate Group 


fi. o | . . . Contemporary 
< 9 Il ro 
AQ PMY 


Mansfield Furniture Company, inc. dept. B 
203 East 18th Street, New York City 





CARPETERS TO DECORATORS ONLY 








how, as always 


Aeon Cape 


14 EAST 53r0 ST + NEW YORK 22. Plaza 8-3287 









now, as always, there is a large stock 
on hand at Adam Carpets. 






now, as always, a complete and varied 






assortment awaits your selection. 






now, as always, Adam Carpets is read) 





to serve the decorator! 





CARPETERS TO DECORATORS ONLY 
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fabry 


associates, inc. 





A grouping of 
furniture 
made in the 
Italian Directoire 
manner of 
lacquered 





——— Showrooms ——-——— 


R. L. S. SHOPS inc. 127 East 60th Street 


RICHARD L. SANDFORT New York 21, N. Y. 


DESIGNER Te 8-7943 


THE NAME IS REFLECTED 
IN MIRRORS DECORATING 
AMERICA’S DISTINGUISHED HOMES 





now featuring 


the finest lines 


mn modern, 


traditional and. provincial 


custom upholstered furniture. 
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COAST TO COAST, continued from page 88 
NEW YORK, continued 


Fifty Books of the Year, 1950. The 28th annual exhibition of 
the best designed, printed and manufactured books in the U. S. 
Rochester Public Library. Mar. 1-22. 

SYRACUSE: Rare Musical Instruments. The exhibition gives a 
complete history of musical instruments from the earliest to 
the present. From the collection of Melville Clark, started 50 
years ago and now one of the finest privately owned collections 
in the world. Syracuse Museum of Fine Arts. To Feb. 28. 
uTicA: Framing and Hanging Pictures. Right and wrong ways 
to frame and hang pictures are demonstrated with 11 pairs of 
reproductions of famous paintings and 8 pairs of large drawings 
representing pictures in homes, each pair correctly and in- 
correctly framed. To Feb. 25. Advertising and Editorial Art. 
Selections representing the best in this art during 1949-50, by 
well-known artists and designers in the U. S. Feb. 25—Mar. 18. 
Both at Munson-William-Proctor Institute. 


NORTH CAROLINA 


RALEIGH: AIA National Honor Awards. The most distinguished 
designs in the 1950 honor awards program of the American 
Institute of Architects. School of Design, North Carolina State 
College. Mar. 1-22. 


NORTH DAKOTA 
FARGO: Mies van der Rohe. 30 photographs of his work from 
1919 to the present, including the campus for the Illinois In- 
stitute of Technology in Chicago, his Barcelona Pavilion, and 
the famous Tugendhat house of 1930 in Brno, Czechoslovakia. 
North Dakota Agricultural College Gallery. To Feb. 28. 


OHIO 


AKRON: Figurehead and Weathervane. An exhibition of Ameri- 
can folk sculpture and painting, assembled by the American 
Folk Art Gallery in New York. Includes early tavern signs, 
sculptures of wood, cast iron, sheet copper and chalk, and 
weathervanes covering a variety of subjects. Self Taught Art. 
An exhibition of 4 paintings and 14 pieces of sculpture in stone 
and cast iron by Henry Church, self taught artist of the West- 
ern Reserve who died in 1908. Lamps and Lighting 1951 and 
Schiffer Printed Fabrics, feature exhibition of the Art in Use 
Gallery, brings together some of the best of the contemporary 
solutions to the lighting problem. All three at the Akron Art In- 
stitute. To Mar. 4. 

BOWLING GREEN: Domestic Architecture of the San Francisco 
Bay Region. A survey of the best in the Bay Region today, and 
in the past. Bowling Green State University. Mar. 4-25. 
CINCINNATI: Tri-State Gift and Artware Show. Netherland 
Plaza Hotel. Mar. 11-14. 

CLEVELAND: Cleveland Gift Show. Hotel Statler. Feb. 18-21. 


Continued on page 92 
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BROADLOOMS 


One of New York's 
largest selections. 
Samples on request, 
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NOW OPEN 


*Arranged in 
beautiful room settings. 















OU owe it to yourself to visit our new showrooms, where 
we have on display a new and comprehensive collection of 
fine 18th Century Reproductions, styled and executed in the 
renowned Tibbenham tradition, 
If you cannot visit this showrom in person, 
may we suggest that you write oa your pro- 


fessional stationery tor 60-page portfolio of fine 
furniture “English Masterpieces.” 


TIBBENHAM 


Ipswich, England 


U. S. SHOWROOMS: 133 East S4th St.. New York 22, PL 8.0897 
When in England, visit our showrooms at $ Fiteroy Square, Leadon Wt 
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What is More Useful 
in a Wallpaper Room 
than BORDERS? 


To outline panels 


To substitute for wood 
moldings 


To act as frieze or dado 


The Nancy McClelland 
Collection has 72 to 


choose from 


NANCY McCLELLAND, INC. 
15 East 57th Street, New York 




















COAST TO COAST, continued from page 91 
cotumBus: Ballet Designs. A collection of 50 watercolors and 
drawings, assembled by Serge Lifar, showing designs for famous 
ballets from 1909 to 1929. Columbus Gallery of Fine Arts. 
Feb. 20—Mar. 16. 

Household Ironing Tools. An exhibition of irons used from the 
early days of this country to the present. Among the 52 irons 
shown in this chronologic survey are several different types 
of each kind, from those made by the village blacksmith to 
early electric irons. Loaned by Edward Durell. Ohio State 
Museum. To Mar. 31. 

OBERLIN: Palestine Costumes. Complete outfits from Bethlehem, 
Nazareth, Ramallah, Mejdel, Hebron and Gaza and items from 
Damascus and Safad, collected by Mary Etta Crackel. Fine 
examples of weaving and colorful embroidery, they are to be 
added to the Museum’s Helen Ward Memorial Textile Collec- 
tion. Through Feb. Made In U. S. A. 50 original watercolors 
from the Index of American Design include renderings of 
carved saints, figureheads and toys, weavings and embroideries 
from colonial times through the 19th century. Mar. 4—25. Both 
at Allen Memorial Art Museum. 

TOLEDO: American Artists in Italy 1830-1875. Some 100 paint- 
ings, drawings and sculpture in the first exploration of this 
phase of American art, half of which is new or unfamiliar ma- 
terial. Toledo Museum of Art. Mar. 4-25. 

WESTERVILLE: Three Postwar Houses. Photographs and plans 
stress the architect’s approach to planning for the family. Mar- 
cel Breuer, Hugh Stubbins, Ralph Rapson and John van der 
Muelen are the designers. Otterbein College. To Feb. 28. 


OKLAHOMA 


OKLAHOMA City: Rare Rugs. 20 rare rugs from the famous Bal- 
lard Collection, include characteristic examples from Asia 
Minor, Persia and the Caucasus, 16th to 19th century. Okla- 
homa Art Center. Mar. 1-22. 

TULSA: Elements of Design. A new experiment in the field of 
visual education introduces ideas basic to all designing through 
the medium of photographs, photomontages, drawings and color 
reproductions. Examples of designing are drawn from every 
field. Also: Greek and Roman Sculpture and Architecture in re- 
production; and a collection of Burmese Glass. Bisque figurines 
and pink, white and blue overlay objects. Philbrook Art Center. 
To Feb. 28. 


OREGON 


KLAMATH FALLS: Contemporary Textiles. Modern motifs in 
woven textiles assembled by Scalamandré. To Feb. 28. Leerdam 
Glass. About 100 pieces of decorative glass and tableware, in- 
cluding Leerdam Unicas. Mar. 1-31. Both at the Art Center. 
PORTLAND: Gift Show. Portland Hotel. Feb. 18-21. 


PENNSYLVANIA 


LANSDOWNE: Antiques Show. Mrs. W. H. Gill, chairman. 
Twentieth Century Club. Feb. 14-16. 

PHILADELPHIA: Symbol of the Rose in Textile Design. A col- 
lection of fabrics featuring rose motifs through the centuries. 
Philadelphia Textile Museum. To Feb. 28. 

Pottery and Ceramic Sculpture. By New York ceramist Irwin 
Touster. The Art Alliance. To Mar. 4. 

Frank Lloyd Wright. An exhibition of the noted American 
architect’s life work, the most extensive ever assembled. Con- 
tains models, photographs, a full-size house section, and original 
drawings. Prepared at the request of the City of Florence, 
Italy, where the exhibition will be sent later. Gimbel Brothers 
Auditorium. To Feb. 28. 

Shaker Arts and Crafts. Watercolor renderings and photo- 
graphs of buildings, furniture, tools, textiles and costumes of 
the Shakers from 1700 to about 1900, from the Index of Amer- 
ican Design. University of Pennsylvania Library. To Feb. 28. 
PITTSBURGH: Tradition and Experiment in Modern Sculpture. 
Continued on page 95 
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settings by Stel [ 


28 West 20th - New York 




















EXCEPTIONAL 
FRAMES 


FAN CASES 
SHADOW BOXES 


Manufacturers and 
Importers of 
Modern and 
Traditional 

picture frames, 
custom made 
to your order. 








Dept. D, 115 W. 54th St., N.Y. 19 
Circle 7-4115 © Plaza 7-1374 








Devon Shops, Inc. 


32 East 2ist Street, New York 10 AL 4-2662, 2689 


Importers and Creators of 
PERIOD HAND CARVED FURNITURE FRAMES 


Living Room 
Dining Tables & 
Chairs 


Bedroom & Beds 
Large Assortment 
of Pieces 


Write for 
catalog 


























the finest in 


ANTIQUE PRINTS - DECORATIVE FRAMES 
and ACCESSORIES 


WELT Cie 


somes a. 





Frame: Gold smoked glass, finish burnished gold. 
Mat black glass with octagon gold leaf line. Antique 
print, Claude Lorraine, 1825. Overall size 17 x 19. 
Sepia chrome as shown $35.00 list. Hand colored 
$40.00 list. 


CLIFFORD ART STUDIO, INC. 


SYDNEY RHINE, Director 


CHICAGO 
1564 Mdse. Mart 


NEW YORK 


DALLAS 
225 Sth Ave. 3017 Fairmount Ave. 
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Top: Fine Antique brass fender. 


| lace can be beautified / 
} Sid ace can _ ihe WM H. JACKSON COMPANY 583/,” long, 84” high, 12,” deep. 


by the use of an appropriate fender. 


7 oe ° 4 ” 

We carry a large selection always Suerything for the Fireplace Bottom: A particularly fine re- 
in stock, for both traditional and 8& EAST 48™ STREET production in brass. 7,” high in 
contemporary decor. NEW YORK length to order. 

















Every Type of 
FLOOR COVERING 


exclusively for 


Interior Designers 


A. L. LILIENFELD 


16 EAST 50rn ST., NEW YORK - MU 8-3915 














We are opening new 


floors in our showroom building 





Westnin:te : and invite experienced 
William J. Calligan salesmen to apply. 
[INCORPORATED * 
Hand Printed Wallpaper SHERRILL FURNITURE CORP. 


) East 4th St., New York 17, N. Y. 


Ke presented by 
john ©. Milne, Southeastern States @ Roy Jacos, Dallas & Houston, 
Texas @ Samuel M. Harrington, Chicago @ James Stewart, Los Angeles | | 
Robert 0. Rolnon, Sen Vranciaco @ Gould Morgan Crosby, Boston 


201 East 56th St., New York 22, N. Y. 
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COAST TO COAST, continued from page 92 

A show organized by the Watkins Gallery, American University, 
with Greek, Gothic, Mexican, Chinese and Micronasian sculp- 
ture as examples of “tradition,” and European and American 
sculpture since 1900 representing the modern. University of 
Pittsburgh Gallery. Mar. 1-22. 


RHODE ISLAND 

PROVIDENCE: 15th Ceramic National. The exhibition organized 
by the Syracuse Museum of Fine Arts, co-sponsored by the 
Onondaga Pottery Company, shows prize-winners in the 1950 
annual competition. Included are ceramic sculpture, pottery 
and enamels. Rhode Island League for Arts and Crafts. To 
Mar. 4. 

Decorative Arts. New installations in the permanent collections 
of 16th to 19th century arts in galleries that have been re- 
modelled to establish historical sequence. Museum of Art, 
Rhode Island School of Design. Through Mar. 


TENNESSEE 
MEMPHIS: Better Rooms. A travelling unit from the Chicago 
Tribune’s 3rd annual Better Rooms Competition. Brooks Art 
Gallery. To Mar. 2. 
Advertising and Editorial Art. The 29th annual exhibition of 
original work and reproductions, the year’s best. Memphis 
Academy of Arts. Mar. 1-22. 

TEXAS 

DALLAS: Gift Shows: Gift, Lamp and Housewares Show. Agri- 
cultural Building, State Fair Grounds. Allied Gift and Jewelry 
Show. Hotel Adolphus. Gift Show. Baker Hotel, Santa Fe Build- 
ing and showrooms. Feb. 18-23. 
Crafts Exhibition. 2nd Annual Texas Exhibition, sponsored by 
the Crafts Guild of Dallas, shows prize-winning designs in 
woven textiles, ceramics, sculpture and pottery, metalsmithing 
and woodworking, by Texas artists. Dallas Museum of Fine 
Arts. To Mar. 11. 
LAREDO: International Fair. Feb. 17—Mar. 18. 


VIRGINIA 
LYNCHBURG: Home and the Machine. An exhibition created by 
the Virginia Museum of Fine Arts, tracing the effects of mass 
production on many forms of household articles; points up 
current application of design in industry. Products of 1750, 
1850 and 1950 are contrasted and evaluated. Randolph-Macon 
Women’s College. Mar. 5-25. 
RICHMOND: Wedgwood. Some 250 pieces in an exhibition trac- 
ing the 300-year evolution of this famous ware. Assembled by 
Annie Reese in Barlaston, England. To Feb. 25. “Painting With 
Light.” 50 color transparencies by Howard Dearstyne of Wil- 
liamsburg represent a Virginia Museum “‘first.”” Feb. 23—Mar. 
11. Both at Virginia Museum of Fine Arts. 
Richmond's Railroad Hobbies. Valentine Museum. To Mar. 4. 
STAUNTON: Home and the Machine. (See Lynchburg, above). 
Mary Baldwin College. To Feb. 27. 
WILLIAMSBURG: 200 Years of Textile Design. French, English 
and American textiles from the 18th and 19th century. William 
and Mary College Art Gallery. To Feb. 28. 
Garden Symposium. The 5th annual Williamsburg symposium 
uses examples of maintenance, planting and design techniques 
in the more than 60 acres of restored colonial gardens. Among 
other subjects covered: New Trends in American Gardens, and 


Modern Garden Design. Two sessions, Feb. 19-21 and Feb. 
26-28. 

WASHINGTON 
SEATTLE: Pacific Northwest Gift and Housewares Show. 


Olympic and New Washington Hotels. To Feb. 15. 

New Picasso Lithographs, 20 lithographs selected to demon- 
starte Picasso's “steady delight in things which make the greatest 
demands on skill, consideration, and delicacy of perception.” 
Henry Gallery, Mar, 1-22. 


Continued ow page 97 
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15 East 57th Street, New York, N. Y. 














Commodious 





yet dainty, Sheraton mahogany dressing table 
with folding mirror. 48” wide, 21” deep, 30” 
high. Available in all sizes to order. Upen re- 
quest we will send photographs to dealers and 
decorators. 








@ 516 Madison Ave. 
New York 22, N. Y. Plaza 3-2270 











Fabric 
with 
Matching 
Wallpaper 
CHINAMAN IN SWING 


An amusing, whimsical pattern 
admirably executed in subtle 
colorings to provide a unique 
accent to the traditional decor. 
In several color combinations. 
Special portfolio of matching 
wallpapers and fabrics. 
$15.00 


ESTABLISHED 1885 
MAKERS and IMPORTERS of DISTINCTIVE FURNITURE ® WALLPAPERS * FABRICS 
34 EAST 53rd STREET, NEW YORK 22 + 2415 SOUTH ST., PHILADELPHIA + 420 BOYLSTON ST., BOSTON 


312 N. DOHENY DRIVE, LOS ANGELES * 1654 OLIVE WAY, SEATTLE . 135 SEMINOLE AVE., PALM BEACH 




















—— 
——" 


Olmert 


Se terior py , Antiques 








An exceptionally fine Hepplewhite side table in 
mahogany with serpentine front, fluted frieze aud 
legs, and a large drawer at each end. 1780-1790. 
Length 6’, depth 304”, height 32”. 


The Vernay collection includes choice examples of 
16th Century English furniture for living and dining 
rooms, as well as silver, porcelain, clocks, mirrors, 
and barometers. 


Vernay 


127 East 57th Street * New York 22 | NOP Saet SND Siront, Pre VOR 58 
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COAST TO COAST, continued from page 95 


wien “REGENTS GATE” 


MADISON: Restoration Textiles. Scalamandré reproductions of 
period textiles used in the refurnishing of 30 national historic 
homes. Wisconsin Art Museum. To Feb. 28. 

Wisconsin Today. Selections from the Ist annual Wisconsin 
photographic competition. State Historical Society. To Mar. 26. 





CANADA 


TORONTO: International Trade Fair. May 28—June 8. 
WINNIPEG: Domestic Architecture of the San Francisco Bay Re- 
gion. A survey of the best in the Bay Region today and in the 
past. University of Manitoba. To Feb. 22. 


ALSO GOING ON 


The Nevada State Historical Museum, Reno, Nev., is re- 
opening this month, after having been completely redesigned and 
relighted, and expanded by two galleries. It had been closed 
for almost a year and a half due to the illness and death of the 
former curator and founder, Dr. Jeanne E. Wier. . . . 


The South Side Community Art Center, Chicago, IIL, is 
holding round table discussions in which the exhibitors, other 
artists and laymen explore together the many interpretations 
of contemporary art. The discussions are held on the first 
Sunday of each month, 3-6 p.m., through March... . 


In the Gardens of the Henry E. Huntington Library and Art 
Gallery, San Marino, Calif., camellias and azaleas are now 
among the main features. By the end of February the camellia 
blooms usually reach their peak of profusion. But some of 
the Gardens’ 1500 plants in 750 varieties are always in flower 
at one time or another up until the end of April... . 


The Currier Gallery of Art, Manchester, N. H., has had Helen 
McKearin, noted glass authority, make a thorough survey of its 
very large collection of American glass. From approximately 
400 pieces she selected 260 items worthy of museum display. 
About half of this select group has been placed on exhibition in 
the Gallery, showing representative examples of many types 
of 18th and !9th century glass from fine, simple free-biown 
pieces to the more elaborate pattern glass. The purpose is to 
present as complete a survey of American glassmaking as pos- 
sible within the limits of the collection. . . . 


At the Parke-Bernet Galleries, New York, N. Y., a group of 
notable 18th century English furniture and English table and 
mantel clocks from the estate of Fannie E. Swinnerton will go 
on sale Feb. 16 and 17 at 1:45 p.m., together with a group 
of American furniture, rugs, and an assortment of silver and 
porcelain. The 18th and early 19th century English and Ameri- 
can furniture, oriental rugs and decorations of Mrs. Mary Ann 
Lorillard will be exhibited from Feb. 17, and go on sale Feb. 

Continued on page 98 








Available in + colorings. 
Samples sent on request. 

Note: This is from our “Collection G”. Sample 

books of the complete Collection will be avail- 

able in February. 
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English Regency secretaire bookcase in 


mahogany with original brasses. Circa 1815. 


ENGLISH AND FRENCH 
XVIII and EARLY XIX CENTURY 
FURNITURE 
HANDMADE REPRODUCTIONS 
PORCELAINS 


SILVER LAMPS AND SHADES 


160 East 56th Street 
New York 
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COAST TO COAST, continued from page 97 


21 and 23, at 1:45 p.m. On Feb. 24 the fine French 18th 
century furniture and decorations collected by Alfred Lowenthal, 
Paris, will be sold; and on Feb. 28, Mar. 1-3 the English and 
American furniture, paintings and other art collected by the 
late William M. Sullivan will go on sale. 


LOOKING AHEAD 


On the occasion of the 20th Annual Conference of the Amer- 
ican Institute of Decorators in Grand Rapids, Mich. on Apr. 
29-—May 2, the institute members are putting on a show at the 
Grand Rapids Civic Auditorium (May 1-2) which will feature 
the interior of a six-room house decorated at a cost within 
means of the average home owner. It is planned to be the 
largest show of its kind, and the first A.I.D. show to be open 
to the public. It will include displays of suppliers of home 
furnishings. 

Plans are also underway to refurnish the Grand Rapids Fur- 
niture Museum at that time, with each of 16 rooms redesigned 
by a different A.I.D. member. . . . 


The Museum of International Folk Art at Santa Fe, N. M. 
is expected to be opened early this year. The building, designed 
by Meem, Zehner, Holsein and Associates, will combine the most 
modern museum interior installations with a contemporary ex- 
terior adapted to the site which has a sweeping view of hun- 
dreds of miles. Dr. Robert Bruce Inverarity, director of the new 
museum, says this will be the first folk art museum of inter- 
national scope, and it is planned to make it a world center for 
the study of folk arts and crafts. The nucleus of the museum’s 
exhibit and study material is a large part of the famed collection 
of Florence D. Bartlett, donor of the museum, including textiles, 
ceramics, furniture, costumes, jewelry, and other objects from 
all parts of the globe... . 


At the School for American Craftsmen of the Rochester In- 
stitute of Technology, Rochester, N. Y., the last of five annual 
national Silversmithing Workshop Conferences for art teachers 
will be held from July 30 through Aug. 24. The conference will 
be conducted by Baron Erik Fleming, Court Silversmith to His 
Majesty the King of Sweden. Applicants will be selected by a 
jury and will be judged on their feeling for design in whatever 
media they have worked. Deadline for entries is Apr. 1. Appli- 
cation forms are available from Craft Service Department, 
Handy and Harman, sponsors of the conference, at 82 Fulton 
St., New York 7. 


EVENTS ABROAD 


International Trade Fairs and Exhibitions: 
Austria. Vienna International Spring Fair. Mar. 11-18. 
Graz Spring Fair. Apr. 28~May 6. 

Continued on page 100 
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For lamps 
or as decorative 
punctuation 


marks. 
Artichoke—17 2” high 


MOTTAHEDEH & SONS 
1215 Merchandise Mart, Chicago 54, Ill. 


225 Fifth Avenue, New York 10, N. Y. 





Pineapple—14” high. 








ce 


Pair of old English red metal Chestnut 
urns with gold and black painting. 
The sides with lion masks and ring 
handles. 12%,” high. About 1800, 


Decorators are cordially invited to call 


Otto M. Wasserman 


Importer of Antique Decorations 
Antique Tiles 
Antique Porcelain & Faience 


10 Easy 467m Sr., N. Y. 17, N. Y. Murray Hint 2-2560 
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Louis 


Member of Art and Antique Dealers League ef Amerive 











WNIVERSITY 
. 


t 
PENNSYLVANIA 


LIBRARIES 











XVI fantentl with puimted frame and 
Louis XVI mabogany chifonier with mirrored 
doors, French Eighteenth Century. 


CHARLES C. PATERSON 


640 Madison Avenue, New York 22, N. Y. 





French & Co. tnc. 


Established 1840 


A fine quality 

antique Sheraton 

satinwood cabinet 
fitted with 
writing desk. 
Height 7’2” 
Width 2°8” 
Depth 1'6” 


210 East 57% Street 
New York 





DECORATIONS 
TAPESTRIES 


ANTIQUE FURNITURE ~ 
PANELLED ROOMS + PAINTINGS + 

















4n unusual Sheraton Pine Breakfront 
China @ Bookcase. Circa 1600. 


SYMONS galleries, : = 


ALFRED PHILLIPS, President 
N.Y.22,N.Y. ° PL. 3-3842 


ART AMO AMTIQUE DEALERS LEAGUE OF AMERICA 


22 East 5th St. - 
wiueee oF 




















COAST TO COAST, continued from page 98 
Belgium. Brussels 25th International Sample Fair. Apr. 21— 
May 6. 

Liege International Trade Fair. Apr. 21—May 6. 
Czechoslovakia. Prague International Trade Fair. May 28- 
June 8. : 

Denmark. Copenhagen 5th International Commercial Fair. 
Mar. 2-11. 

Copenhagen Flower Show. Apr. 27—May 6. 

France. Paris Exhibition of Home Furnishings. Feb. 22—Mar. 18. 
Lyons International Fair. Mar. 31—Apr. 9. 

Paris International Fair. Apr. 28—May 14. 

Lille International Textile Exhibition. Apr. 28-May 20 
Bordeaux International Trade Fair. June 10-25. 
Lille International Trade Fair. June 23—July 8. 
French Morocco. Casablanca International 
June 23-July 8. 

Germany. Hanover Light Industries International Fair. Feb. 28— 
Mar. 4. 

Leipzig International Spring Sample Fair. Mar. 4-11. 

Cologne International Spring Trade Fair. Mar. 6-14. 
Nuremberg Toy Fair. Mar. 7-12. 

Frankfurt International Spring Trade Fair. Mar. 11-16. 

Great Britain. London, British Industries Fair. Apr. 30—May 11. 
London, British Decorative Arts 1851-1951. Exhibition at 
Victoria and Albert Museum; and South Bank Exhibition. 
Part of Festival of Britain. May 3-Sept. 30. 

Manchester, Traveling Exhibition of Interior Design and Home 
Furnishings. May 3-26. 

Leeds, Traveling Exhibition (above). June 23—July 14. 

Italy. Verona International Trade Fair. Mar. 11-19. 

Turin Automobile Exhibition. Apr. 4—15. 

Milan, Royal Palace Exhibition of Caravaggio’s paintings. 
Apr. 1—June 30. 

Milan International Samples Fair. Apr. 12-29. 

Padua International Trade Fair. June 9-24. 

Netherlands. Utrecht 56th International Fair. Apr. 3—12. 
Norway. Bergen North Sea Fair. May 1-31. 

Poland. Posnan International Trade Fair. Apr. 29—-May 14. 
Spain. Valencia International Trade Fair. Apr. 29—May 14. 
Barcelona International Trade Fair. June 10-30. 
Switzerland. Geneva International Auto Show. Mar. 8-18. 
Basle Swiss Industries Fair. Apr. 7—17. 


Trade Fair. 


In Faenza, Italy, the International Museum of Ceramics, 
soon to be opened to the public, will feature among other things 
a large dish made especially for the museum by Picasso and 
autographed by him. It will be reproduced in color in a pam- 
phlet the museum is preparing for publication. Other impor- 
tant accessions hail from Austria, Belgium, Brazil, Canada, 
France, Great Britain, Sweden and the United States... . 

In Rome the International Exhibition of Sacred Art was 
recently installed, with 30 nations contributing paintings, sculp- 
ture and architectural works documenting the progress in this 
art in the past 50 years... . 

In Genoa the International Columbian Exhibition commemo- 
rating Christopher Columbus will continue to Columbus Day. 
It is installed in the Bank of St. George, “the oldest bank in 
the world”... . 

Stuttgart, Germany, is the first of the principal cities of 
Europe to be showing the American home furnishings traveling 
exhibition organized by New York's Museum of Modern Art. 
The exhibition is on display at the Landesgewerbemuseum, 
From there it will continue on its tour, in a traveling setup 
especially worked out by Detroit architect Alexander Girard 
to serve as background for a good presentation of the progress 
in American design... . 

In London, the British Industries Fair will have the biggest 
textile show ever held in England, Held in Earl's Court, it is 
designed to attract the U. S. buyer, and will include some 
new developments in window hangings and carpets, 

Continued on page 102 
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n incomparable trade source for imported an- 
tique lamp material and decorative accessories. 





Benthan, Lia. 


IMPORTERS TO THE TRADE ONLY 


232 EAST 58th STREET * Plaza 8-3326 
NEW YORK +» LONDON * PARIS 




















A rare George II mahogany Tripod Table of — Bid 


mellow brown colour. Circa 1775, , : “wae 
wil Fine quality small English 18th Century Sheraton 
This highly interesting and original type of tripod breakfront bookcase. Length 6°, Circa 1790 


table is but occasionally seen, and then usually 


| 
in an English collection of long standing. | 
NEEDHAM’S ANTIQUES | STAI R & CO. 


no. 











143 Fast 57th § ; rage Es N.Y. EL 5-749 | OLD ENGLISH FURNITURE AND PORCELAIN 
9 Kast o/th otreet, New tk 22, N. Y., EL 5-7493 . 
Ts 1 Street, New Yor , EL 5-7493 | | 59 EAST §7TH STREET. NEW YORK 22 


Importers of English Antique Furniture, Paintings and Porcelain EL $-7620 
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LIGHTING FIXTURES — 
DECORATIONS 


ANTIQUES 


Have you 
seen 


our new 


showroom? 












































A Constantly 
Changing 
Collection 

of 
Framed 
Antique 
Objects 
and 
Pictures 


























SAXON & CLEMENS 


64 East 55th St., New York City 
PL 9-5791 























COAST TO COAST, continued from page 100 
THE PRINTED WORD 


THE SILENT TRAVELLER IN NEW YORK. By Chiang 
Yee. 261 pp., with 17 color plates and over 120 black and white 
illustrations by the author. The John Day Co., N. Y. $5.00. 
Here is another one of those volumes that is not strictly speaking 
a “designer’s book” but is nevertheless one that will be a delight 
and inspiration to any creative mind. 

Chiang Yee is an experienced Silent Traveller, experienced 
in conveying his impressions graphically and pictorially, and he 
has done a beautiful job on New York City which obviously 
fascinated him. In his illustrations, particularly in his color 
plates, he has caught the charm and the beauty and the humor 
of the city. He has given his illustrations a unique quality—one 
is almost tempted to call it design—by using the traditional 
Chinese technique and media: painting mostly on absorbent 
paper and sometimes on silk, in colors that are striking and 
distinctly Chinese. 

In his text Chiang Yee ranges all through the city, viewing it 
with curiosity and quiet humor. He covered many of the city’s 
museums and gave a good account of them, dwelling particularly 
on the Far Eastern collections of the Metropolitan Museum of 
Art. Exhibits in the Chinese sculpture room there reminded him 
that some of the “mass-produced pottery and wooden statues 
claiming to be Chinese art . . . must have been copied from 
these very exhibits.” He says that he has “seen many of these 
machine-produced statues, horses or vases, for example, in use 
as lamp stands, and they are certainly very decorative. But I feel 
that some means of adapting the electric bulb to go with such 
lamp-stands should be devised. In a vase, for instance, lamp- 
shade and lamp could be made like an inverted lotus leaf or a 
big peony; a T’ang horse could have with it a rugged tree or a 
man with an old Chinese processional umbrella.” He then draws 
“three rough designs for lamp shades,’ which he may or may 
not have done with tongue in cheek. 

ART OF THE NORTHWEST COAST INDIANS. By 
Robert Bruce Inverarity. 243 pp., 279 photos, 6 color plates. 
U. of California Press, Berkeley. $10. This handsome volume is 
probably the most comprehensive treatment to date on the sub- 
ject of the North Pacific Coast Indian art, its scope and its 
variety. Dr. Inverarity, who is the director of the new Museum 
of International Folk Art being built in Santa Fe, N. M., em- 
phasizes in his book that this art is an integral part of the culture 
of Northwest Coast Indians, and he traces its link with the 
native ways of life. The illustrations show some of this “every- 
day art” in such homely objects as eating utensils, boxes, tools, 
and in the ceremonial and ritual paraphernalia. 

INDIANS OF PERU. Text by Luis E. Valcarcel (translated 
from the Spanish by Malcolm K. Burke). No paging, illus, map. 
Pocahontas Press. $7.50. Photographs of the primitive peoples 
of Peru, taking part in religious and folk celebrations at home 
and at work. Introduction and captions by the Director of the 
National Museum of History at Lima, Peru. 





















BERRY , BATES 
MACKAY 


Decorative Accessories * Interior Design 
1304 East 65th St. * New York 21, N. Y. 
TRafalgar 9-4148 


The source for 
the discerning decorator 










LAMPS * FURNITURE °* BIBELOTS 





A complete service for the decorator 
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NEW YORK’S 
LARGEST 
IMPORTERS 
OF 


Dresden, etc. 


antique F rench porcelain 


A pair of magnificent French vases, 
exquisitely colored, 

intricately detailed 

io perfect condition. 

8”. Circa 1820. 


mtinually receiving shipments 
of our European sources 

the most extensive 

on of porcelains, 

and antique jewelry 

have ever shown. 


BLOOM & SON, Inc. 


importers 


42 West 48th Street, New York 19, N. Y. © JUdson 6-2914 
15 Norton Folgate, London E.C. 2, England 











ANTIQUES AND DECORATIVE ACCESSORIES 


Ours is a large stock, carefully selected with the eye of | 
appealing to your taste and pocketbook—everything in | 
our gallery is an “antique selected with a modern point | 
of view”, 


| 











LyMAN HUSZAGH 


|| 112 EAST $5th STREET, NEW YORK| 


| 
| 
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An extensive 
new collection 
of. antique 
lamps and 


decorative ; 
accessories is 
available now. 


One of 

@ patr-of 
Empire 
candelabras ... 
CaIFIONS é 
heights. 


Wholesale Only 
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Fate 


e tin gs 


Interiors which strike a chord 
of beauty and harmony 

are the rich achievements 

of our skilful blending 

of colors and textures 


for walls and floors. 


CARPETS } chenille 
texture weaves 
cottons 
special dyed 
hand loomed 
vinatred 


FOR FLOORS: 


HARD > rubber tile | 


asphalt tile 

SURFACES plastics 
linoleum 
cork 






rubber (sheet or tile), cork 


-FOR WALLS: > linoleum, plastic 





See ae 
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COAST TO COAST, continued from page 102 


THE MEANING OF BEAUTY. By Eric Newton. 205 pp. 
McGraw-Hill Book Co., New York. $3.50. While Mr. Newton 
approaches the question of what beauty is he never does seem to 
answer it. Also he confines his definition of beauty almost en- 
tirely to a discussion of European paintings since the Middle 
Ages. Yet, although the book as a whole is unsatisfying, Mr. 
Newton’s side trips into Western architecture and fashions in 
interior design might amuse the designer, for they are quite 
witty. Eric Newton is a British critic who has reviewed London 
exhibitions and trends in painting over the past 12 years. 

Prestini’s ART IN WOOD. Illus., Pocahontas Press. Pantheon, 
N. Y. $2.75. Potographs of the wooden platters, bowls and ex- 
perimental sculpture in wood by James Prestini, with an essay 
on his art by Edgar Kaufmann, Jr. 

TWO HUNDRED YEARS OF TEXTILE DESIGNS. By 
John Kent Tilton, is an illustrated brochure published by the 
Scalamandré Museum of Textiles, of which Mr. Tilton is 
director. He discusses and illustrates silk textiles and the trim- 
mings used with them during the 18th and 19th centuries in 
France, England and America. 

KNOLL INDEX OF CONTEMPORARY DESIGN, Knoll 
Associates, N. Y. $3.50. Knoll’s new catalogue of furniture and 
textiles is surely one of the handsomest, visually, to come off the 
presses, mainly because of the superb photographs and layout of 
Herbert Matter, one of the country’s leading artist-designer- 
photographers. The work presented represents the effort of an 
impressive list of international designers in the contemporary 
manner: Franco Albini, Hans Bellman, Bonet, Kurchan and 
Hardoy, Pierre Jeanneret, Florence Knoll, Donald Knorr, Mies 
van der Rohe, George Nakashima, Isamu Noguchi, Eero 
Saarinen, Abel Sorensen, Richard Stein, Elias Svedbert, Imari 














































Tapiovaara. In Textiles, Jean Bauret, Michela Bronzini, Dorothy 


Cole, Eszter Haraszty, Stig Lindberg, Franz Lorenz, Naomi 
Raymond, Astrid Sampe, Marianne Strengell, and Angelo Testa. 

FINE POINTS OF FURNITURE: EARLY AMERICAN. 
By Albert Sack. Crown Publishers, N. Y. $4.00. In a unique 
comparative manner, this book takes up ten different classes of 
furniture—beds, chairs, mirrors, clocks, etc.—and by means of 
some 800 pictures and captions explains what to look for in 
“Good”, “Better”, and “Best” 
Only 10% of the photographs are museum pieces; many are in 
private collections which have never been seen in publications. 
Unfortunately, this method does not always insure that the 
“Best” category is really the best obtained, as far as illustration 
is concerned. By far the most satisfying feature of this large 
photographic collection is the fact that it forces the average 
reader to look with a fresh eye at fine details in American furni- 


antique American furniture. 





ture. Surely that is reason enough for yet another discussion of a 





much-covered subject. 


catalogue and sample books 
now ready 





fabric, wallpaper, decorative accessories 
and A.I.D. prize-winning furniture 


also complete sample books of Tortoise Shell, 
Pepperpot Spatter, Marbalia, Chinese Teachest, 
Wood Exotics, Solid Color Grounds, 
ordinated Wallpaper & Fabrics 


and all Co 


available to all qualified decorators and archi 
tects. Wire or write immediately for your copies 


Attention: dept. 1D-5 


LAVERNE ORIGINALS 
225 fifth avenue, new york 10 
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@ “Registration” by the Allied Board of Trade and a listing in our comprehensive 
Reference Credit Book is predicated upon the applicants satisfying the requirements 
established as a minimum by most representative wholesalers of quality merchandise 
catering to the decorative profession. 


@ Primarily, the requirements for a listing and eligibility to enjoy wholesale privileges 
are satisfied by: 


1. Establishments which stock and sell home furnishings. 

2. Decorators. A decorator is one who by scholastic training and or 
practical experience is qualified to plan, design and execute interiors 
and their furnishings and to supervise the various arts and crafts 
essential to their completion and is engaged in that pursuit as a 
business or profession. 

3. Architects who render a decorator’s service under the supervision of 
a qualified decorator. 


@ Applications are not approved until the representations submitted are confirmed. 
This policy aids in promoting ethical standards of practice and in so far as possible 
protects the interests of legitimate retailers, professional decorators and interior 


designers. Filliw ; : i 


ALLIED BOARD OF TRADE 


INCORPORATED 
350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 
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Presenting 


Walnut Wood Reed 


an original Woven-Wood* fabric by 


— 


PRODU 





This handsome Woven-Wood* fabric 
loomed from lithe strips of imported 
African Walnut is just one of the inter- 
esting new materials you'll find now 
available at Tropicraft. 

Write for brochure illustrating our exclu- 
sive Woven-Wood* draw draperies and 
roll shades, our California redwood floor 
screens, and our imported floor and wall 


covering materials. 
* trade mark 


JT iN Jif I JTS 
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MARKET, continued from page 76 
LAMPS THAT DANCE 


It’s always a happy circumstance when talent weds 
with talent: literally that’s what happened at the 
Bear Newman Studios. Mr. Newman has already 
been feted for his line of Americana lamps—smart 
modern interpretations which use old New Eng- 
land materials. Now Mrs. Newman (better known 
as choreographer Sara Mildred Strauss), has in- 
corporated her knowledge of movement and figure 
line with Bear Newman’s talent for design. To- 
gether this dual effort has resulted in a new line 
of lamps which portray the modern-dance figure 
in transition motion—forceful yet charmingly sim- 
ple. These, 32” overall, are hand-sprayed and hand- 
painted in muted color, then topped with a selec- 
tion of burlap, fiberglass, or a homespun fabric 
from the Konwiser collection. Retail prices are $45 
for the sprayed figures; $40 for the plain gunmetal. 
You may see this entire collection at the Charles 
Bach showroom, 230 Fifth Avenue, room 807, in 
New York. 


LIGHTING WITH SUBSTITUTE 
MATERIALS 


Many of the more thoughtful manufacturers of 
fine products for the decorative trade are turning 
(or have turned) their ideas toward working out 
equally-attractive substitutes during the may-be- 
difficult days ahead—not to alarm, but rather to 
be prepared to provide the interior designer with 
a continuous flow of merchandise with which to 
create smart interiors. One of these is Luxcraft, 
Inc., known for dramatically appealing modern 
lamps—designed with a great stress on the use of 
brass. Their newest models use just a smattering of 
that material, feature instead cast stone and woods 
which make equally interesting dimensions in new 
shapes and sizes. They are on display—ablaze with 
light—at the Advance Design showrooms, 45 West 
33rd Street, New York. 

Continued on page 108 
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PF revihe the final, masterful touch without which no 
venture in interior decorating is complete. Choose deco- 
rative chinaware by ATLAS CHINA—DINNER- 
WARE, SERVICE PLATES, WALL PLATES and a 
multitude of other accessory pieces that serve with dis- 


ar b tinction along with the rest of 
we Cy 


your creative effort. 
VISIT OUR NEW SHOWROOM 


o, ATLAS CHINA CO., INC. 
Yep \2 137 Fifth Avenue, New York, N. Y. 


(Near 20th Street) 
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DECORATIVE 


MODERN inc 335 EAST 45th STREET © NEW YORK 17.N. Y. 


Write for copy of latest Brochure 
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| BOSTON ¢ PHILADELPHIA * CHICAGO * LOS ANGELES 
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NEW 1951 COLLECTION 













Now being shown in all 


our offices and by our 


Thies Uoholilered 
hr 
a Su CHM 


E. C. CARTER & SON, Ine. ee 


traveling representatives 


, e S\eo 
v ‘ MOOETRN 


49 FAST 53RD STREET 
NEW YORK 22.N. Y 


FURNIT( RE erty Fa. 


FACTORY SHOWROOM, $8) BROADWAY NY. 3S 


MARKET, continued from page 106 
FINE UPHOLSTERY SOURCE: PIZZILLO 


When your client asks to see some meticulous, 
imaginative craftsmanship, introduce her to the 
line at Pizzillo Co., 209 East 45th Street, in New 
York. Here is a trim, unpretentious showroom 
where every item is nursed along under the expert 
direction of the owner himself, where construction 
is of the finest and design is timeless. There are 
sofas, club chairs, television chairs—the entire 
gamut of upholstered seating pieces with further 
possibilities for to-order units. Take time to note 
the fine details, too—the finesse that makes all the 
difference when you are making an upholstery pur- 
chase that is intended to give super-service over 
the years. 





CHICAGO BROWNSTONE, continued from page 50 


Following the trend of the times, Mr. Chord has 
combined his kitchen and dining area, has used knotty 
pine with a wallcovering simulating brick, and a scenic 
paper to give the illusion of non-existent space. Wall 
cabinets are suspended from the ceiling, and the area 
under the cabinets left open, so that working areas 
are also a serving shelf for the dining area. A small 
cornice underneath the hanging cabinets conceals tubu- 
lar lighting. Here too, the designer has used important 
antique pieces against a contemporary color scheme of 
charcoal and white. A large antique walnut cupboard 
stands on one wall, for instance, adding dignity to a 
group of Carver matching armchairs and a pair of en- 
velope tables in cherry. Three casement windows fitted 


331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 


with glass shelves are used to show blown glass, gleam- 
ing in the sun. 

Two bedrooms are deliberately contrasting in mood. 
The west bedroom is finished in the same knotty pine 
as the balance of the house, has much of the atmosphere 
of a Salem sea-captain’s room, with its tester bed and 
its finely carved Chinese chest and museum-worthy 
oriental Kiva rug. The east bedroom, on the other hand, 


Sa mF 
aan 


is the most modern room in the house, a striking com- 
position of yellow and black. A Chinese chest is flanked 
with a pair of contemporary chests in teak, and elsewhere 


Continued on page 110 





DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 


I} Leopold Clolombo & Bro. : 


importers and Hahera of Tine “Furniture 


For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 


327-329 East THintTy-FouRTH StagerT 
New York 16, N.Y, 
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D ISTINCTIVE 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 


may expect in this fine showing. 


Send fer a copy of our new cataleg. 


Charles J. Winston & Co., Inc. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 

















seo tetacs cre 





GPS gea-, ms 





#321 


An exclusive model, 


exceptionally comfortable and smart. 
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nothing 
quite 
compares 


with 


MELDAN PROVINCIAL 
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Meldan French 
Provincial is 
distinctively different... 
representing advances 
in hand carving 

and hand 

dovetailing techniques; 
innovations in design 
and special finishing 
methods that are 
exclusively ours. 

Ready now are many 
room settings enhanced 
by contemporary 
carpeting and 
accessories... all 
available to 

the decorator. 


Meldan 


Furniture 


32% East 53rd Street, New York 22 
Factory, 100 Business St., Hyde Park, Boston 
Knapp & Tubbs, Mdee. Mart, Chi. 
James Stewart, Los Angeles 
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CHICAGO BROWNSTONE, continued from page 108 


Chinese figurines are placed under glass bells, and an- 
tique brass iron, and carved wood accessories are dra- 
matically spotted to reflect the owner’s taste for eastern 
wares. A difficult window wall has been handled in a 
simple, yet effective manner, by simply screening win- 
dows and radiator, and mirroring the niche thus pro- 
duced. Walls are mandarin yellow; draperies are black 
and gold. And the ubiquitous firecracker red of the other 
rooms reappears here as a further accent. 

Mr. Chord’s essay into interior design displays a 
triumph of singleness of purpose, coupled with a liberal 
sprinkling of the imagination. Whether you regard it 
as the showcase of a hobby or as a very personal back- 
ground for living, it is a charming product. 


CREDITS: CHICAGO BROWNSTONE 


FIRST FLOOR HALL—ENTRY: Chandelier, brass and crystal 
Framburg & Co. 


GROUND FLOOR HALL: Knotty pine; National Decorating 
Co. Flooring; Toledo Red Asphalt Tile. 


LIVING ROOM: Radio by Scott. Draperies; téte de négre 
texture shot with Lurex, from Goodall. Wallpaper; Laverne 
Originals’ “Tortoise Shell” Chandelier; H. A. Framburg & Co. 


WEST BEDROOM: Wallpaper; from the Waterhouse Collec- 
tion, Warner Bros. 


EAST BEDROOM: Antique Mirror; Atlas .Glass and Mirror 
Co. Wallpaper; Piazza Prints’ “Chinese Poems”. Draperies; 
spread and bolsters, Goodall. Leather-covered chairs ; The West- 
man Shops, Chicago. 


LIBRARY: Chandelier; H. A. Framburg & Co. 


KITCHEN AND DINING AREA: Brick wallcovering; Katzen- 
bach & Warren. Scenic paper; The Warner Co’s “Parkway.” 


FIREPLACE EQUIPMENT THROUGHOUT: By Hoops, 
Chicago. 





CLASSIFIED ADVERTISEMENTS 





COMMISSION REPRESENTATIVES WANTED 


For territories in Middle West and New England, selling carpets 
to decorators exclusively. Simon Manges & Son, Inc. Estab- 
lished 1853. 14 East 32nd Street, New York 16, N. Y. 


WANTED: INTERIOR DECORATORS: 


who will want to earn liberal commissions by recommending one 
of New York’s leading dry cleaning specialists of fine interior 
furnishings. You will receive commission on each and every 
subsequent order received from clients you send us. Add to your 
income and afford your clients with fine cleaning care. Write 
or phone for more information to: Quality House, Inc, 111 E. 
129 St. N. Y. 35, N. Y. Lehigh 4-8750. 
BUSINESS OPPORTUNITY 

Exceptional opportunity to buy either one half or all interest 
in old established Interior Decorating Studio and Antiques, 
including complete workrooms, in large, prominent Florida City. 
Splendid location with long lease at low rental. Interested 
parties should preferably be member of AID. Illness only reason 
for selling. Present owner will remain part time if desired, Will 
take about $10,000 to handle, Address particulars to Box No, 
118, Interior Design & Decoration, 40 EB, 49th St., N.Y. 17, N.Y. 


INTERIOR DESIGN AND DECORATION FEBRUARY 1951 














A very handsome mahogany sideboard AN ELO (MANO 
with mirrored back, ormolu mounts and 
richly chiselled colonnettes. (j R LTD. 


MANUFACTURERS OF FINE FURNITURE 234 E. 59 St., N. Y., N. Y. 
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an entirely new service 


places New York’s 


extensive decorator’s market ee <7 ¢ From the Isabella Barclay Collection 


instantly and completely | Wilton - Chios 
#3) Inc 


at your fingertips A Old Stone Mill 

i] Adams, Mass. 

rf NEW YORK SHOWROOM: S15 Madison Ave. 
B DECORATOR’S SHOPPING SERVICE CO. | \\ “La Chasse An Jardin” 





558 Madison Avenue, New York 21, N. Y. 
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10 MituinG RoAp. HOLLAND, MICHIGAN 


+ 
Executive Offices: 
EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 
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Manufacturers of French Provincial Furniture 
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INCORPORATED 5 
227 EAST S6TH STREET. NEW YORK 22. NY 
Plara 8.2750 . 
CHICAGO LOS ANGELES DALLAS 
Merchandise Mart Robertson A Beverly Bivas cSUS M © Ave 


Charl 8. Cveller-« Boyer Brow N < PNA 
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Heras 


The maintenance of 


fine craftsmanship 


38 WAREHAM STREET © BOSTON 
CHARAK FURNITURE COMPANY vircseose wu» encroo 
MERCHANDISE MART @ CHICAGO 


136 §, ROBERTSON BLVD, # LOS ANGELES 











